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INT. COUNTRY HOUSE - BASEMENT CELL - MORNING1

This is a small basement chamber with a dirt floor and damp 
brick walls. There is a small window at the very top of the 
wall, a crucifix hanging beneath it. 

The only furniture is a small wooden chair with a few 
articles of clothing carelessly stacked on it and a bed 
pushed into the far corner of the opposite wall.

CHRISTINA is just waking.

She sits up slowly, swings her bare feet over the edge of the 
bed and takes a few steps to the center of the chamber. She 
gets down on her knees, clasps her hands and says a silent 
prayer.

She then rises, slips off her tattered nightgown and puts on 
her tattered dress. 

She walks past the camera and we hear her feet on a creaky 
staircase.

CUT TO:

INT. COUNTRY HOUSE - KITCHEN - MORNING 2

Christina is preparing a modest breakfast of cheese and fruit 
in a very cramped, dimly lit kitchen. There are two places 
set at the table. 

Her older sisters enter. 

They are ARABELL and JOAN.

These two take their places at either end of the table and 
wait quietly for Christina to serve them. 

When the food has been served, the sisters bow their heads 
and join hands to say grace. Christina remains standing but 
she too bows her head while grace is said.

ARABELL
Bless us, O Lord, and these Thy 
gifts which we are about to receive 
from Thy bounty, through Christ our 
Lord. Amen.

JOAN AND CHRISTINA
Amen.

The sisters start to eat.



ARABELL
Fetch some eggs.

CUT TO:

EXT. COUNTRY HOUSE - YARD - MORNING3

We see now that the house is isolated, surrounded by a thick 
wood. There is a narrow dirt road and a small chicken coop.

Christina enters it with a wicker basket on her arm.

CUT TO:

INT. CHICKEN COOP - MORNING4

Again we see Christina navigating a cramped, dark chamber. 
This one's very loud. There are ten some-odd chickens in 
here, scurrying around in a few small pens.

She's collecting eggs from one of these when she suddenly 
pulls her hand back with a gasp. She's been pecked. It's a 
slight wound; but it bleeds.

CUT TO:

EXT. COUNTRY HOUSE - YARD - MORNING5

Christina comes out of the coop cradling her bloodied hand. 
She stops short as a motorcycle comes roaring into the yard. 

The driver is ROLFE.

Sitting on the back is FATHER WALTER.

Arabell and Joan come out of the house and greet Father 
Walter diffidently, bowing their heads and kissing his 
bejeweled hand.

Nobody acknowledges Christina.

ARABELL
Welcome, Father.

JOAN
Thank you for coming, Father.

FATHER WALTER
(looking around greedily)

My, what a fine place you have 
here. How many acres have you?
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ARABELL
Twenty. Joan and I own ten each, 
and we own the house together.

FATHER WALTER
It's a small dowry for a Bride of 
Christ, but perhaps not 
insufficient.

JOAN
Let us show you around.

The women and Father Walter then walk back to the house. 
Christina is watching after them when Rolfe dismounts the 
bike and roughly takes her injured hand.

ROLFE
(inspecting it)

What'd ya do to yourself?

CHRISTINA
(meekly)

Nothing. It was a chicken.

ROLFE
(leaning in even closer)

A chicken?

CHRISTINA
A chicken pecked me. I didn't do it 
to myself.

ROLFE
(chuckling)

Well of course not. I didn't think 
that you did that to yourself. It 
was just an expression. Who would 
go and hurt themselves like that? 
Wouldn't make sense. 

CHRISTINA
No. It wouldn't.

It takes some effort to get her hand free. She only does when 
he allows it.

ROLFE
(looking around 
disgustedly)

Christ, what a dump. I can't 
imagine why Walter would want this 
place as a home for the sisters.
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CHRISTINA
But... my sisters already live 
here.

ROLFE
I mean NUNS.

(a pause)
But then maybe your sisters will be 
able to stay. 

(looking her over)
But not you. 'Cause you're not 
exactly nun material. 

(pause)
How's that? You won't have anyplace 
to live anymore.

CHRISTINA
The Lord will look after me.

ROLFE
He'll be busy looking after the 
nuns. But I’ll look after you.

Long pause.

CHRISTINA
I can't without Arabell's 
permission. She's the oldest.

ROLFE
(doubles over laughing)

Marry you?!
(laughing even harder)

Marry Christina the runt? You 
misunderstand! It's all in the 
deal. The Church gets the house, 
your sisters get a place in the 
convent, and I get you.

(gets in closer now, puts 
his hands on her waist)

But you'll have to earn for me. And 
I think you've got just enough here 
to make it worth my while. At least 
until you're completely dried up...

His hands go further south now. Christina struggles with him 
but her true feelings about this violation are not so easy to 
discern.

There's no time to as Walter steps out of the house into 
view.

FATHER WALTER
Rolfe!
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He lets her go. 

She staggers a few steps and then takes off at a run, just as 
the sisters emerge from the house. She crashes into Walter, 
crushes her basket of eggs against his chest, knocking him 
over. The sisters are horrified.

JOAN
Father! I'm so terribly sorry!

Christina flees into the surrounding woods.

ARABELL
Christina! Come back here at once!

CUT TO:

EXT. WOODS - MORNING6

Christina runs with a fury, perhaps as much as from what 
Rolfe made her feel as from Rolfe himself.

She keeps running until she comes upon a river.

EXT. WOODS - RIVER/RIVERBANK - CONTINUOUS7

She jumps right in, clothes and all. She dunks herself down 
under the water for as long as she can hold her breath and 
them comes back up again.

She does this a few times before wading back to the bank and 
kneeling in silent prayer.

Then she hears voices.

They're muffled and accompanied by footsteps that seem to be 
getting closer.

It isn't so difficult for her to shuffle backwards on her 
knees so that she's hidden behind the trunk of a thick tree.

When LOUIS and LUTGARDE come to the riverbank and spread a 
big white blanket on the ground, they have no idea that 
Christina is watching and listening.

Both of these young people are clearly of different stock 
than the lowly Christina and her sisters.

Louis appears monied by his dress and manner of speech. 
Lutgarde wears the uniform of a Catholic schoolgirl.
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They've brought a picnic basket with them, but the only 
contents are cigarettes and a bottle of cheap wine.

The two smoke and drink from the bottle directly. Louis then 
leans in and starts kissing her on the neck.

Lutgarde allows this until Louis takes her hand and moves it 
onto his crotch. 

LUTGARDE
(grinning and pulling her 
hand away)

Easy there. I didn't say anything 
about that.

LOUIS
(taking her hand again)

You didn't say 'no' either.

LUTGARDE
(playfully)

No!

She takes the bottle and hops up onto her feet. She slips her 
shoes off and puts her toes in the water.

Louis stays sitting on the blanket. 

LOUIS
Come back here.

LUTGARDE
(playfully)

Don't talk to me like those other 
girls. You can't treat me the way 
that you treat them.

LOUIS
Oh, no?

LUTGARDE
No. And you will keep your hands to 
yourself.

LOUIS
No problem. In fact, that's even 
better. 

Louis unzips his fly and puts his hand down the front of his 
pants.

LUTGARDE
(turning her back to him)

Louis!
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LOUIS
(rubbing himself)

Don't worry. You don't have to 
look. In fact, stay just like that.

He's staring directly at her ass.

LUTGARDE
I'm pretending that I don't know 
what you're doing.

LOUIS
Good. Pretend I'm not even here.

He continues rubbing himself. 

Lutgarde ever so slowly reaches behind her and starts lifting 
up the back of her skirt. 

Louis starts breathing heavier. His breath keeps getting 
heaver until at last...

Christina comes bursting out from behind the trees with Rolfe 
not two steps behind her. 

She charges screaming into the water as Louis and Lutgarde 
fumble to right themselves.

Rolfe has Christina by the arm now, dragging her back to 
shore just as Father Walter comes into the clearing.

FATHER WALTER
(to Christina)

Calm yourself, child!

Lutgarde has since come back on land and is standing beside 
Louis who has also gotten to his feet. They haven't been able 
to completely hide the wine and smokes.

FATHER WALTER (CONT'D)
(turning to them)

Miss... Lutgarde, isn't it?

LUTGARDE
(bowing and kissing his 
hand)

Yes, Father.

The man is no fool.
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FATHER WALTER
I believe that the sisters at your 
academy are quite more lenient with 
you girls than they are at other 
such places. I had no idea as to 
the degree...

He reaches behind Lutgarde and picks up the bottle of wine. 
It's something vile like Boone’s. Fruity.

LOUIS
(stepping forward)

That's mine, sir. Father, I mean.

FATHER WALTER
Have we met, son?

Father Walter extends his hand for Louis to kiss. But the 
boy, in his ignorance, shakes it instead.

LOUIS
Louis, sir. Father. Von Loos. I'm 
touring the garrison.

FATHER WALTER
The garrison is a good three miles 
that way...

(pointing)
Best you'd be on your way.

LOUIS
Lutgarde and I were merely...

FATHER WALTER
Was that your horse and servant we 
passed along the way? Shall I have 
Rolfe here fetch them for you?

LOUIS
No, Father. He needn't. 

Louis puts his fingers to his mouth and whistles. His 
lieutenant, DRAKE, appears leading a horse. 

He hops up onto the steed, nods to the present company and 
gallops off.

Drake picks up the blanket, smokes and bottle. He nods his 
good-byes and eyes Father Walter a bit longer than the rest.

LUTGARDE
He's really a very nice boy, 
Father. And an heir. 

(MORE)
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It's important for the church to 
establish these types of 
relationships...

FATHER WALTER
(cutting her off)

You do understand that your 
position at Saint Catherine's is 
secure only insofar as you are able 
to maintain certain standards of 
academic as well as personal...

LUTGARDE
It was totally innocent, Father...

FATHER WALTER
Shut up you foolish child.

(to Christina)
And you, whatever your name is.

ROLFE
Christina.

FATHER WALTER
You will keep from making an 
embarrassment of yourself and of 
your good sisters. 

(to Rolfe)
Bring them along.

Rolfe hooks both women in the crooks of their elbows and 
follows Walter back through the clearing.

CUT TO:

EXT. COUNTRY HOUSE - YARD - MORNING8

The group of four return to the house where both Arabell and 
Joan are waiting.

WALTER
(to the sisters)

Miss Arabell, Miss Joan, allow me 
to present Miss Lutgarde, a student 
from St. Catherine's who found 
herself lost along the river.

Joan and Arabell cluck over Lutgarde like mother hens. 
Everybody ignores Christina.

JOAN
Oh, you poor dear. How awful!

LUTGARDE (CONT'D)
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ARABELL
Are you quite all right?

LUTGARDE
Very well, thank you.

WALTER
I was hoping she could stay here 
for an hour or so while I arrange 
for someone from the school to come 
collect her.

ROLFE
I can take her back. I'll just turn 
around after I drop you off.

WALTER
You will not, Rolfe. 

ARABELL
Of course, Father.

WALTER
Very good.

He and Rolfe then get onto the motorcycle and take off back 
down the dirt road.

The women then head back to the house. That is, but for 
Lutgarde. She stands stock still.

ARABELL
Will you join us inside, Miss 
Lutgarde? 

LUTGARDE
(not looking at her)

I'll wait here, thank you.

ARABELL
All right. Just let us know if you 
need anything.

(to Christina)
Stay with her.

She and Joan enter the house, slamming the door in 
Christina's face.

Christina slinks over and stops a few feet behind Lutgarde.
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LUTGARDE
(angrily)

You do know that you ruined a 
lovely afternoon I was having with 
a very nice boy.

CHRISTINA
I'm sorry.

LUTGARDE
Although I suppose it wasn't 
completely your fault. You're a 
woman. And all of us women are 
hunted creatures.

Christina sways on her feet for a few moments and then gets 
down onto her knees.

LUTGARDE (CONT'D)
(smirking)

Praying?

CHRISTINA
I'm just resting.

LUTGARDE
Must be nice. I've never owned any 
clothes where I could just drop and 
rest on the ground. Not even when I 
was a child.

(turning to her)
You hide in bushes and jump into 
the water in those clothes? You 
sleep in them?

CHRISTINA
Sometimes I sleep in this. When 
it's clean.

LUTGARDE
It gets clean?

Lutgard turns her back again. Christina waits a few moments 
before asking...

CHRISTINA
Did you have sex with him?

LUTGARDE
(unfazed)

On a blanket in the woods with that 
creepy Drake guy just a little ways 
off? No way. And what were you 
doing watching, anyhow?
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CHRISTINA
Have you ever had sex? With a man?

Lutgarde finally gives Christina her full attention. She 
doesn't quite kneel on the ground, but she crouches in such a 
way that they're eye-level.

LUTGARDE
Is there a man that you'd like to 
have sex with? Are you curious 
about what it's like?

CHRISTINA
There is a man. But I don't want to 
have sex with him. And...

LUTGARDE
Yes, dear?

CHRISTINA
I think he's going to have sex with 
me anyway. And not just him. I 
think a lot of men are going to 
have sex with me. Even if I don't 
want them to.

Long silence. In this moment, Lutgarde truly realizes how 
lucky she is to never have to dirty her clothes.

The least she can do is reach out and hug this little beast. 
Christina's reaction to this is much clearer than to the 
earlier embrace.

It's nourishing. And Lutgarde does dirty her outfit.

LOUIS
Friends now, I see?

The women turn and see Louis on his horse. Lutgarde stands 
and wipes the dirt off of her knees. Christina stays on the 
ground.

LUTGARDE
I knew you'd come.

He reaches down and pulls her up onto the horse.

Arabell and Joan come out of the house.

LOUIS
(to them)

I'm here to escort Miss Lutgarde 
back to St. Catherine's. 

(MORE)
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She's as good as safely behind 
those walls when she's with me! And 
trust me, I know, there’s no 
breaching them.

LUTGARDE
(to Christina, with 
sincerity)

The Lord God is my strength, and he 
will make my feet like hinds' feet, 
and he will make me to walk upon 
mine high places. 

LOUIS
And take a bath, you beast!

They turn and gallop off.

Joan and Arabell turn and go back into the house. Christina 
stays put in the dirt, head bowed.

DISSOLVE TO:

EXT. COUNTRY HOUSE - YARD - LATER9

Christina has not moved in the time that it has taken Father 
Walter and the PRIORESS of St. Catherine's to return for 
Lutgarde. They arrive in a giant old people's car. 

A Lincoln or something.

Father Walter steps out of the passenger side door and walks 
past Christina directly into the house.

The Prioress keeps the engine running.

Father Walter comes out of the house just as quickly and 
pulls Christina up off of the ground by her arm. Arabell and 
Joan are close behind him.

FATHER WALTER
Did you let her leave with that 
boy?

CHRISTINA
I didn't do anything.

FATHER WALTER
Of course you didn't.

(turning to the sisters)
And neither did the two of you! 
These are church lands now! 

LOUIS (CONT'D)

(MORE)
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We will not have young hooligans 
galloping up and abducting our 
young women!

(back to Christina)
And it's time for you to be on your 
way.

(to Arabell)
You and Joan will make suitable 
nuns. But this one must go.

CHRISTINA
But where will I go?

FATHER WALTER
(back to Christina)

My brother Rolfe fills many 
openings and will place you in a 
suitable position. He will come to 
collect you in the morning.

(to all of them)
And if Miss Lutgarde has not made 
it back to the convent UNMOLESTED 
by the time I get there, I shall 
seriously consider evicting all 
three of you.

The Lincoln tears off down the road.

Arabell and Joan both approach Christina. 

CHRISTINA
But I don't want to go. Please 
don't make me...

Arabell slaps Christina.

ARABELL
You selfish, ungrateful little 
imbecile! You will go where you're 
told. Right now, you will go that 
way.

(pointing)
And make certain that Miss Lutgarde 
and that boy don't stop anywhere on 
the way to that convent. After all 
we've done for you, the least you 
can do now is make sure that your 
sister and I aren't thrown out of 
here.

Christina doesn't move.

ARABELL (CONT'D)
Get going! Move, I said!

FATHER WALTER (CONT'D)
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Christina turns and heads off.

She's not a few feet away when Joan calls out to her.

JOAN
Christina!

CHRISTINA
(turning around hopefully)

Yes?

JOAN
In case I don’t see you again...

CHRISTINA
Yes, Joan?

JOAN
What do you put in our eggs to make 
them so tart?

CHRISTINA
(flatly)

Bugs.

DISSOLVE TO:

EXT. WOODS - LATE DAY10

Christina is trudging through the woods, doing her best to 
follow in the hoof prints of Louis' horse. She's not an 
experienced tracker, so it's difficult going.

The prints suddenly vanish. It's as if they disappear right 
before her eyes. 

She looks about herself, takes a few steps back the way she 
came but even the prints that led her to this very spot are 
now gone.

When she turns again, Louis' man Drake is standing before 
her.

DRAKE
(reaches down and picks up 
a piece of horse shit, 
places it in her hand)

Perhaps this is what you seek?

Then he's gone.
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Christina is standing there dumbstruck with the mound in her 
palm when another person, a young boy pushing a wheelbarrow - 
THOMAS - comes up behind her and snatches the piece of shit 
from her hand.

THOMAS
Find your own horse apples!

He puts the mound into the wheelbarrow among many others and 
crouches down to inspect the ground.

THOMAS (CONT'D)
We've lost the path. The tracks 
were just here! You saw them, 
right?

Christina doesn't answer, just starts walking again. Thomas 
grabs his wheelbarrow and comes up behind her.

THOMAS (CONT'D)
Those are my horse apples, Lady. 
You hear? If we see any more I'm 
taking them.

CHRISTINA
Do you eat that?

THOMAS
I sell it, you crazy lady! Eat it?! 
You've got a sick mind.

She stops, turns to him.

CHRISTINA
You were following that man and 
woman on the horse?

THOMAS
I was following the droppings. I 
didn't know who was on the horse.

Christina then gets down on her knees, shuts her eyes and 
clasps her hands.

THOMAS (CONT'D)
It won't fall out of the sky if 
that's what you're asking for. I 
mean, a little does...

CHRISTINA
I'm praying for guidance. And the 
safety of a friend. 
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THOMAS
You want to restore your faith? 
Pray for dung. That's what I do.

CHRISTINA
Do you know where the academy of 
Saint Catherine's is? This is the 
furthest I've ever been from home.

THOMAS
I steer clear of churches and 
schools and especially nuns. So no.

(he picks up the handles 
of his wheelbarrow and 
starts off on his way)

But don't get lost out here. It's 
easy to do. 

He continues on in the direction he was going.

Christina gets to her feet. She looks to her left, then right 
and then behind her again. 

Drake reappears.

DRAKE
You following us, Christina the 
runt?

CHRISTINA
I... need to make sure Miss 
Lutgarde gets back safely. To Saint 
Catherine's. Do you know the way?

DRAKE
Of course, my dear. Follow me.

Drake moves away and Christina starts to follow him, but 
suddenly he's standing in the distance. He waves to her to 
come to him. But as soon as she does, he isn't there anymore. 

Instead, he's a good hundred yards off in another direction. 
She follows that apparition too until she finds herself alone 
again.

In most unfamiliar surroundings...

DISSOLVE TO:
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EXT. WOODS - NIGHT11

Christina is fumbling around in the dim moonlight. She can't 
see more than a few tree trunks in front of her. She keeps 
pressing on until at last she's cleared the woods.

Wherever she is now, it's well out of the trees. She drops 
down and shuts her eyes.

CUT TO:

EXT. COUNTRY HOUSE - YARD - MORNING12

Christina is awakened by the sound of clucking chickens. She 
bolts up and suddenly she realizes that she's back in her 
very own yard.

She'd spent the night walking around in circles.

And that's not the worst of it. She can hear the roar of 
Rolfe's motorcycle coming down the road. He pulls up to the 
house, dismounts and waves to her.

ROLFE
Good morning, pumpkin toes! Ready 
to go?

Christina stands stock still, then her limbs begin to twitch. 
Her eyes flutter and her jaw locks up. Her movements become 
more spastic as Rolfe gets closer.

She convulses and collapses in a heap in the dirt, 
motionless. 

DEAD.

Rolfe comes close now, gives the body a few light kicks. When 
he gets no response, he crouches down and puts his ear to her 
chest.

ROLFE (CONT’D)
Shit.

Rolfe gets up and quickly rides away on his bike. Christina 
lies motionless in the dirt for a long moment before the 
sisters come out of the house, notice her, and crouch over 
her body. Joan feels for a pulse.

JOAN
She's dead.
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ARABELL
Oh, my God! Do you have any idea 
how much a funeral is going to 
cost?

DISSOLVE TO:

FLAMING VALLEY13

This is a place completely other-worldly. The imagery, the 
way that things sound and move are highly stylized. And it is 
terrible. 

Christina is slogging through the depths, gripped by fear and 
horror. 

CHRISTINA
Dear God have mercy.

She chokes, gasps for air, and shields her face as she is 
enveloped in blackness and smoke.

DISSOLVE TO:

THE FOUL PIT14

Christina finds herself standing at the edge of a flaming, 
smoking pit. She peers over the edge, then backs up in fear. 
She turns around and finds herself face to face with the 

DEVIL.

DEVIL
So glad you could come. Your turn, 
my dear.

He points his pitchfork at Christina and drives her backwards 
towards the pit. Now she’s falling...

CHRISTINA
DEAR GOD HAVE MERCY!

FLASH of white light...

CUT TO:

INT. CHURCH VESTIBULE - DAY15

Father Walter and Rolfe are speaking over Christina's corpse, 
which has been prepared for her funeral. She's wearing a 
simple white dress.
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ROLFE
You owe me a live woman, Walt. This 
one isn't even good for a last 
toss.

He licks his pointer and index fingers and reaches up under 
her dress. He pokes around a little bit.

ROLFE (CONT'D)
Try to get your fingers in there!

FATHER WALTER
Fine. We'll see this witch into the 
ground and then yes, you can have 
one of the other sisters.

ROLFE
The one with the sexy ears.

FATHER WALTER
Yes, yes, whichever you like.

Walter walks away. Rolfe feels up under Christina's dress 
again.

ROLFE
You're really locked up like a vice 
aren't you?

CUT TO:

EXT. CHURCH - (SUNDAY) MORNING16

A Requiem Mass can be heard coming from within the small 
Catholic Church. 

Arabell and Joan are standing outside dressed in black. The 
members of the congregation, all better dressed than the 
sisters, pass them without acknowledgement. 

CUT TO:

INT. CHURCH - MORNING17

Christina's body is lying in state at the front of the 
church. Instead of being in a coffin, she lies directly on a 
table.

The pews are filled near to capacity. The only people that we 
notice particularly are Lutgarde, who stands with the 
Prioress among other students from St. Catherine's. 
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Louis and Drake are a few pews directly behind her. She 
steals a glance at them over her shoulder, smiles coyly.

The service proceeds without incident until Father Walter 
begins reciting the Agnus Dei. 

This is when another sound starts issuing forth to rival his 
voice. It's a low murmur, then a song. Words are being 
articulated, but nothing that the human ear has ever heard 
before.

It's the language of the angels. And it keeps getting louder.

Father Walter ignores this, continuing with the service. But 
the eyes in the pews are drawn to Christina's body. She lies 
motionless, but there's no mistaking. This is where the sound 
is coming from.

And then...

WOOSH! The sound of rushing wind! Like the very first 
Pentecost.

Christina is swept up off of the table and into the church 
rafters. To all appearances, ALIVE!

CHRISTINA
(bellowing)

THE SMELL! THE SMELL! THIS PLACE 
REEKS OF SIN!

The entire congregation scatters but for Walter and the two 
sisters. He continues with the service and Arabell and Joan, 
though terrified, stay in their place.

Christina continues shouting over him.

CHRISTINA (CONT'D)
IT'S ENOUGH TO GAG THE REDEEMER 
HIMSELF! 

She swoops across the ceiling and starts pointing and 
shouting at the congregation, who flees in terror.

CHRISTINA (CONT’D)
YOU! Full of lust! I've seen you! 
You will burn for the sin of 
adultery!

(pointing to another)
You steal from your employer. You 
betray the ones who trust you!

(scanning the camera lens)
I've seen you all. 

(MORE)
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All of you out there, who indulge 
yourselves with empty fantasies. 
You waste your time watching vain 
players' shows. God does not favor 
idleness!

(waving her arms as she 
swoops out the door)

And the children! We've led them to 
destruction! I've seen them burn! 
All of them burn alongside their 
parents and grandparents! 
Generations of evil, depraved 
sinners! All of them who have been 
under this very church roof!

Father Walter and the sisters follow Christina outside. She 
alights atop the bell tower.

FATHER WALTER
In the name of Christ! In the name 
of Christ leave this woman!

CHRISTINA
(turning to him)

I've seen the future. Your future, 
Father! You, Father Walter covet 
lands and earthly luxury! You 
flatter my sisters! You use their 
sins of pride and envy against them 
to gratify your own sinful greed 
and take their home and property. 
You abandon me to the mercies of a 
vile fornicator and fugitive from 
justice!

(turning to Rolfe, who has 
appeared in the street)

Yes, you! Murderer, and Violator of 
Women! Thief. The Father protects 
you from the gallows and in return 
you commit unspeakable crimes in 
the name of the Church.

FATHER WALTER
In the name of Christ, be silent!

CHRISTINA
I shall be silent no more, and I 
shall be a sign of things to come! 
All of you will burn! I've seen it 
as clearly as I see your faces now!

FATHER WALTER
It was you, Christina! It was you 
who died and passed into darkness. 

CHRISTINA (CONT’D)

(MORE)
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Your soul! Not the souls of myself 
and these good people! What you saw 
was your own damnation!

Christina stops now and considers this. The world around her 
freezes. She looks directly into the camera, locks eyes on 
the lens.

Then she speaks.

CHRISTINA
Could it be?

The world suddenly comes alive again.

FATHER WALTER
Come down, I command you, in the 
name of Christ, come down!

Christina steps out into the air and drifts listlessly down 
to the ground. 

CHRISTINA
(noticing the smell again)

THAT SMELL! YOUR HORRIBLE STENCH OF 
SIN! THE MALEVOLENT MUSK OF 
INIQUITY! ALL OF YOU!

She turns and charges down the street holding her nose.

Father Walter looks to the stunned people. He stammers, 
addresses them with little of the authority he typically 
conveys.

FATHER WALTER
The poor girl has a demon. It... 
It's a demon who speaks from within 
her. The Devil is the Father of 
Lies. He twists the truth. He does! 
He turns things ugly. Please.

(gesturing to the 
congregation to go back 
inside)

This is no time to hide. We must 
pray. Come. Please, come.

The people who remained in the street slowly begin to trickle 
back into the church. Humbled all of them, avoiding Walter's 
gaze as well as the gaze of one another.

FATHER WALTER (CONT'D)
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Father Walter motions to Rolfe. He taps his jugular with his 
pointer and index fingers, motions his head in the direction 
that Christina fled.

CUT TO:

EXT. TOWN STREETS - MORNING18

Christina charges down the street holding her nose. She 
knocks people out of her path without even realizing it.

EXT. ANOTHER STREET - CONTINUOUS19

Christina continues to gain speed. Her feet lift slightly up 
off of the ground. She comes upon a tall building and 
effortlessly bounds straight up the side.

CUT TO:

EXT. ROOFTOP - MORNING20

Here she stops, atop the tallest structure she could find. 
This is the closest she'll be able to get to God in this 
life. 

She gulps the fresh air as if she'd been underwater her 
entire life until this point.

CHRISTINA
(stretching her arms out)

Oh, God! If I have sinned, forgive 
me, please! I don't want to burn!

We hear the roar of Rolfe's cycle. From her vantage point up 
here, she can see him approaching.

CHRISTINA (CONT'D)
I feel the burning. I carry those 
visions inside me. 

(shutting her eyes)
I see them burning. I see them all 
burn.

(opening her eyes again)
I am damned. God will not hear me. 
God doth not hear sinners. I was 
sent back here by the Evil One for 
evil purposes.

As she torments herself with these doubts, she begins to 
descend physically.

24.



She doesn't even realize that her feet are back on the ground 
until she hears Rolfe bearing down on her.

Startled from her reverie, she turns and starts to run again. 
She enters an abandoned demolition site, full of junk and 
debris. Rolfe takes the bike as far as he can before leaping 
off and chasing her on foot.

EXT. DEMOLITION SITE - MORNING21

As Christina runs, she amasses cuts and scrapes on the 
tangled, sharp debris underfoot. She comes to a dead end.

Rolfe corners her. He stands a few feet away. Smug. Enjoying 
this.

ROLFE
That was some neat trick. Fooled 
me.

He picks up a particularly nasty metal pipe and starts 
walking towards her, slapping it against his palm 
deliberately. When he gets within striking distance, he takes 
a swing.

Christina opens her mouth as if to scream, but instead a few 
beautiful notes emerge from her throat. Christina is swept 
off her feet and catapulted over Rolfe's head out of harm's 
way. 

She lands behind him. 

Rolfe watches transfixed. Christina freezes a moment, almost 
as stunned as Rolfe. Then she takes off running.

She's almost out of sight before Rolfe comes to himself.

CUT TO:

EXT. JUNK PILE - DAY22

Christina scurries behind some junk to catch her breath. She 
sits panting and watching her surroundings intently. Rolfe 
wanders into view. He's still brandishing the metal pipe, 
looking around.

ROLFE
(shouting)

You won't leave here alive, witch! 
There's no question of that. Come 
on out here! 

(MORE)
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The longer you keep me waiting the 
slower I'm going to make it for 
you. 

(raising his weapon)
Thank me for mercy! If you come out 
now!

He keeps walking. He gets far enough away for Christina to 
breathe a little easier.

CHRISTINA
(turning to the camera)

I died, but I'm not dead. I must be 
something unholy. And why not? I 
was a beast in my first life. I'm 
an abomination in my second!

(eyes narrowing)
And thy abominations shall be in 
the midst of thee: and you shall 
know that I am the Lord that 
strike!

She boldly walks out into view. She can see Rolfe a little 
ways away. She looks behind her and sees his motorcycle 
parked where he left it.

She marches over to it, gives it a hard kick on the gas tank. 
It wobbles a bit. She kicks it again and it falls over.

ROLFE
(turning)

Hey! What the fuck?!

She picks up a heavy stick and starts hitting the fallen 
bike. She's not doing any real damage, but it's the principle 
of it. She even starts hawking and spitting.

CHRISTINA
(shouting)

There are spirits that are created 
for vengeance, and in their fury 
they lay on grievous torments. And 
I myself will fight against you 
with an outstretched hand, and with 
a strong arm, and in fury, and in 
indignation, and in great wrath!

Rolfe takes another swing at Christina. She ducks and backs 
up. She looks at the weapon in her own hand.

CHRISTINA (CONT'D)
(coming to her senses)

Answer not a fool according to his 
folly, lest thou be made like him.

ROLFE (CONT'D)
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She drops the stick and takes off at a run. Rolfe continues 
chasing her.

EXT. PRECIPICE - DAY23

Christina has no place left to run. She stops at the end of a 
very steep drop off to the river below.

She is standing at the edge, steeling herself for the leap. 
But she needn't make it of her own free will.

Rolfe is suddenly on top of her, swinging the pipe. The blow 
lands on her leg with a loud crack. She falls, disappears 
into the water below and does not come back up.

Rolfe waits a long time to be sure.

ROLFE
(shaking his head)

God. I want to fuck her now more 
than ever.

He turns and heads back to the road. But we turn in the 
opposite direction, over the edge of the drop-off and down to

EXT. RIVERBANK - CONTINUOUS24

We hold on the surface of the water for quite some time 
before Christina's head comes up. She floats ashore.

CHRISTINA
(murmering, eyes closed)

But still that smell... That awful 
smell...

She lies still, facedown on the bank.

We hear squeaking wheels approach. It's Thomas' wheelbarrow - 
filled to the top with his treasure.

He stands above her, hands on his hips.

THOMAS
Well it looks like you did get 
lost. How'd you end up here?

He crouches down, gives her a little poke.

THOMAS (CONT'D)
Hey there, Crazy Lady!

(checking to be sure she's 
breathing)

(MORE)
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Yeah, you sleep it off. Probably 
been out all night, huh? Where'd 
you say you were looking to go? 
Saint Catherine's?

(another pause)
Well, come on then. It must be 
around here somewhere.

Thomas starts to lift Christina up by the armpits.

CUT TO:

EXT. CHURCH - DAY25

The service is just letting out. Father Walter is on the 
steps bidding people good-bye when he sees Rolfe pull up on 
the cycle across the street.

At this moment, Arabell and Joan are passing. Father Walter 
motions them to wait. Rolfe walks over to them, gives Father 
Walter a knowing nod. 

Father Walter speaks to Rolfe privately for a few seconds 
before turning back to the sisters.

FATHER WALTER
Miss Joan, Miss Arabell, I'm so 
sorry, but there's been an 
accident. Rolfe tried to stop her, 
but the poor girl was out of her 
wits...

He suddenly smells something in the air. They all do.

At this very moment, Thomas comes down the main street, 
pushing Christina in a wheelbarrow full of shit and shouting 
to nobody in particular.

THOMAS
I'm looking for Saint Catherine's 
nun school! Anybody!?

(he spots the group)
You! Church people! You know where 
the convent is?

ARABELL
Christina!

Both sisters come running over to the wheelbarrow but are 
quickly repelled by the stench.

THOMAS (CONT'D)
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People start gathering around. Father Walter gently pushes 
his way through, puts his hand to Christina's cheek. She 
mumbles groggily.

CHRISTINA
The smell! The stench of sin!

He speaks in low tones to Rolfe.

FATHER WALTER
You call this finishing a job?

ROLFE
You want me to finish it right now?

JOAN
Help her, father! Please!

People are looking. Walter peers down over the edge of the 
wheelbarrow. Christina at last opens her eyes, begins to 
stir. She tries to get up, but Rolfe puts his hands on her.

FATHER WALTER
Don't let her get up!

Walter reaches over and pulls the shawl from around Joan's 
neck. This he rips in two and uses the pieces to bind 
Christina's hands to the wheelbarrow - one wrist to each of 
the handles so her arms are out almost Christ-like.

CHRISTINA
(ever defiant)

You were right, Father. I'm some 
sort of demon. I've been sent back 
from Hell to torment you all!

FATHER WALTER
(clapping his hands 
together)

I knew it! I knew it! This poor 
girl is possessed. 

(addressing the small 
crowd)

We have to free her from the Devil! 
Bring her back inside!

Walter motions to Rolfe, who takes up the wheelbarrow. Thomas 
runs up in protest.

THOMAS
Hey, those horse apples belongs to 
me!
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ROLFE
Get lost, you little toad!

He takes Thomas by the back of the neck and throws him back 
across the street.

Rolfe then pushes Christina up the steps and back into the 
church. The small group of townspeople follow them in. 
Lutgarde and Louis are among them.

CUT TO:

INT. CHURCH - DAY26

Christina is wheeled to the very spot at the front of the 
church where she'd been lying in state earlier that morning. 
Father Walter takes up the processional cross and stands 
before her with it.

FATHER WALTER
Lord, have mercy on us. Christ have 
mercy on us. Lord, have mercy on 
us...

CHRISTINA
The smell! It's unbearable!

Rolfe gags her with another piece of torn material. She 
continues to struggle. But as Walter goes on with the rite, 
she starts to calm.

FATHER WALTER
I cast thee out, unclean spirit, 
along with the last encroachment of 
the wicked enemy, and every phantom 
and diabolical legion. In the name 
of our Lord Jesus Christ, depart 
and vanish from this creature of 
God. For it is He Who commands 
thee, He Who ordered thee cast down 
from the heights of heaven into the 
nethermost pit of the earth. He it 
is Who commands thee, Who once 
ordered the sea and the wind and 
the storm to obey. Hence, pay heed, 
Satan, and tremble, thou enemy of 
the faith, thou foe of the human 
race! For thou art the carrier of 
death and the robber of life; 

(MORE)
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thou art the shirker of justice and 
the root of all evil, formenter of 
vice, the seducer of men, the 
traitor of the nations, the 
instigator of envy, the font of 
avarice, the source of discord, the 
exciter of sorrows!

Christina has since become very still, her eyes closed and 
head down. Walter motions Rolfe to take the gag out of her 
mouth. 

She slowly looks up, turns to the congregation and then to 
Father Walter.

CHRISTINA
That's it?

FATHER WALTER
Excuse me?

CHRISTINA
You speak of the Devil, and Hell, 
but you know nothing of Hell. I 
have seen Hell, and the Devil, with 
my own eyes, and I know the 
everlasting fire of Hell, beyond 
all measure intolerably burning and 
horribly scorching, prepared for 
sinners departed out of this life.

(she shifts her weight so 
the wheelbarrow wobbles 
upright) 

The day is coming wherein the Sun 
shall be turned into darkness, and 
the Moon into blood; The Stars of 
Heaven shall fall, and the Powers 
of the Heavens shall be shaken; the 
Elements shall melt with fervent 
heat, and the Earth with the works 
that are therein shall be burnt up,

(she forces her wrists 
free from the handles of 
the wheelbarrow)

Sinners, this is most certain, your 
unrepented sins will never leave 
you, but lie down and rise with 
you, your bones are full of the 
sins of your youth, which shall lie 
down with you in the dust, The 
damned in Hell have all their sins 
about them; 

FATHER WALTER (CONT'D)

(MORE)
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that which was the cause of their 
being cast into Hell, What shall 
become of men hereafter, thou 
knowest not: only this thou 
knowest: that thou art a sinner, 
and deservest of all men to be 
condemned, and to burn in the pit 
of hell fire.

Christina lifts into an upright position, but she's not 
standing - her feet dangle a few inches above the floor. 
Rolfe tries to stuff the gag back into her mouth, but she 
quickly glides away.

CHRISTINA (CONT'D)
(more intense) 

Enter thou into the secret closet 
of thine own conscience, hear in 
mind always how thou art a sinner; 
and live in great fear, in as much 
as thou maist greatly doubt whether 
God be pleased with thee or no, or 
how long thou shalt continue in thy 
goodness, if thou hast any.

(she's working herself 
into a frenzy now, 
frothing at the mouth, 
screeching)

Escape for thy life, sinner thy 
soul starves, it dies, is like to 
burn for ever in the bottom of Hell 
... why lingrest thou? haste thee, 
haste thee, let the extremity of 
the danger, and misery thy soul is 
in, press thee to make a sudden 
escape... fly for thy life, fly 
unto Christ and live!

She begins levitating again. Just as before, the people flee 
the church in terror.

Rolfe grabs the processional cross from Father Walter and 
comes at Christina with it. She glides out of the way and he 
chases after her like he's trying to swat a fly.

FATHER WALTER
O God, Creator and Defender of the 
human race, Who hast formed man in 
thine image, look down upon this 
Thy handmaiden Christina, for she 
has fallen prey to the craftiness 
of an evil spirit...

CHRISTINA (CONT'D)
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At last Rolfe manages to hook part of Christina's dress onto 
the staff and pull her down onto the floor. He then jumps on 
her like a wrestler.

Christina struggles mightily as Rolfe puts his hands around 
her throat and starts to squeeze.

FATHER WALTER (CONT'D)
Rolfe! Rolfe!

ROLFE
Let's just finish it now. Nobody's 
looking!

Walter glances towards the back of the empty church, where 
Drake stands watching eagerly. He seems to be enjoying the 
proceedings immensely.

FATHER WALTER
Let go.

Rolfe reluctantly lets go. Christina rolls onto her side, 
gasping for air. As she lies there panting, we slowly hear 
the deep, beautiful throat singing again.

Father Walter takes the processional cross back from Rolfe 
and lays it on Christina's cheek. She doesn't react to it at 
all.

ROLFE
What? What is it?

FATHER WALTER
Lock her up. We'll need to use a 
more hands-on approach to drive the 
Devil out of her. We'll start in 
the morning.

CUT TO:

EXT. CHURCH - DAY27

Christina is wheeled out of the church, sitting atop the dung 
and in chains. Her head is bowed but still she sings.

She passes everyone she knows: her sisters, Lutgarde and 
Louis. The very last is Thomas. 

He's the only one still standing in the street when the rest 
of the crowd dissipates.

CUT TO:
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EXT. JAIL CELL - NIGHT28

Christina's singing can still be heard floating out of the 
barred window. Thomas is sitting on the ground listening from 
across the street. 

He rises, scurries to the window and whispers urgently.

THOMAS
Lady... Hey Lady!

CUT TO:

INT. JAIL CELL - NIGHT29

We can see Thomas' head peering through the bars. His eyes 
take in an array of torture devices: a rack, thumb screws, 
various clubs and vices.

At last he sees Christina, huddled in a darkened corner.

CHRISTINA
That smell...

THOMAS
I smell, I know.

CHRISTINA
(inhales deeply)

Horse manure.

THOMAS
You know what I do for a living, 
Lady.

CHRISTINA
But no sin.

(turning to him)
You don't smell of sin, boy. Why 
are you here?

THOMAS
I... I didn't know you'd get in 
trouble here. I was trying to help 
you. You said you were going to the 
nun school. But then that priest 
and that thug tied you up. What did 
you do?

CHRISTINA
Something unnatural. And now I'm 
damned. 

(pause)
(MORE)
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Go away, boy without sin. You don't 
want to end up like me.

She withdraws back into the darkness, starts her singing 
again. 

Another sound now, like a scraping. Thomas is working at the 
window from the outside. All he has is a small file. But he 
stays at it.

DISSOLVE TO:

EXT. JAIL CELL - MORNING30

Thomas has finally been able to wrench the grate out of the 
window. Christina has since stopped singing. But there's 
another sound in the air now.

Rolfe's motorcycle.

CUT TO:

INT. JAIL CELL - MORNING31

Thomas leans in with his hand extended. 

THOMAS
They're coming! Can't you hear it?

Christina props herself up. She can't walk, but with Thomas' 
help, he gets her up and out.

CUT TO:

EXT. JAIL CELL - MORNING32

Thomas' wheelbarrow is resting just beyond the window. 

He helps her into it and then pushes her along. The jail cell 
is situated at the end of town and just beyond the edge of 
the woods.

This is their route of escape.

CUT TO:

CHRISTINA (CONT'D)
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EXT. WOODS - MORNING33

As Thomas and Christina put more distance between themselves 
and the jail, the sound of Rolfe’s motorcycle fades. Soon, 
Christina feels safe enough to start singing again.

CUT TO:

EXT. WOODS - THOMAS' SHACK - DAY34

This is Thomas' home. It's little more than a shed with just 
the basics of what one would need to survive.

By the time they arrive, Thomas' pace with the wheelbarrow 
has slowed considerably.

He stops at the front door and goes into the shack. While 
he's inside, Christina hops out of the wheelbarrow, takes a 
few steps, and looks around. Thomas comes out of the shack 
with a jug of water. He stands gawking at her.

THOMAS
I thought your leg was broken.

Christina looks down to find that she is standing on both 
feet. She removes the ratty bandages and sees that the skin 
beneath has already healed quite well.

CHRISTINA
I think it's better.

Thomas offers her the water jug. She takes a deep swig and 
then hands it back.

CHRISTINA (CONT’D)
What's your name, boy without sin?

THOMAS
Thomas. Your name is Christina? Did 
the priest call you that?

CHRISTINA
Thank you for helping me. I don't 
deserve your help, but thank you.

She turns to leave, but he stops her.

THOMAS
You aren't staying?
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CHRISTINA
I'm finished with the world of men. 
I can't stand the stench of their 
sin. 

THOMAS
But I don't stink, right? Not of 
sin? Stay here. At least until they 
stop looking for you. Nobody will 
bother us.

CUT TO:

INT. THOMAS' SHACK - DAY35

The space looks much like Christina's. There's a bed, a few 
articles of clothing.

But there's also a Psalter. She picks it up, flips through 
the pages.

CHRISTINA
I thought you couldn't read?

THOMAS
Just because I don't go to school 
doesn't mean I can't read.

Christina fingers the cross on the embossed cover.

CHRISTINA
You read this?

THOMAS
Yeah. Don't you? 

CHRISTINA
No.

THOMAS
You don't read your psalms or you 
don't read?

CHRISTINA
I can't read. It must be wonderful.

Thomas takes the Psalter from her, thumbs through it and 
stops at Psalm 53.

THOMAS
Save me, O God, by thy name: and 
judge me in thy strength. 

(MORE)
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O God, hear my prayer: give ear to 
the word of my mouth. For strangers 
have risen up against me, and the 
mighty have sought after my soul: 
and they have not set God before 
their eyes. For behold God is my 
helper: and the Lord is the 
protector of my soul.

As Thomas flips to another passage, Christina heads back out 
the door. 

But we continue to hear his voice.

THOMAS (CONT'D)
In thee, O Lord, have I hoped, let 
me never be confounded: deliver me 
in thy justice. Bow down thine ear 
to me: make haste to deliver me. Be 
thou unto me a God, a protector, 
and a house of refuge, to save 
me...

CUT TO:

EXT. WOODS - DAY36

Christina starts at a brisk walk. It becomes a jog. Now a 
run. Her feet are lifting off of the ground now.

She scurries up into the trees.

THOMAS (V.O.)
For thou art my strength and my 
refuge; and for thy name's sake 
thou wilt lead and nourish me. Thou 
wilt bring me out of this snare 
which they have hidden for me: for 
thou art my protector... 

CUT TO:

EXT. WOODS - TREETOPS - DAY37

Christina is gliding among the treetops now.

THOMAS (V.O.)
Into thy hands I commend my spirit: 
thou hast redeemed me, o Lord the 
God of truth. Thou hast hated them 
that regard vanities to no purpose. 

THOMAS (CONT'D)

(MORE)
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But I have hoped in the Lord: I 
will be glad and rejoice in thy 
mercy.

CUT TO:

EXT. WOODS - TREETOP - NIGHT38

Christina has found a secure perch atop a tree. She stares at 
the moon.

THOMAS (V.O.)
For thou hast regarded my humility: 
for thou hast saved my soul out of 
distresses. And thou hast not shut 
me up in the hands of the enemy: 
thou hast set my feet in a spacious 
place...

CUT TO:

EXT. WOODS - RIVERSIDE - DAY39

Christina is contorted into a bizarre position - her arms and 
legs twisted about her as if in a sloppy yoga pose.

We can hear her deep, beautiful throat singing beneath 
Thomas' words.

THOMAS (V.O.)
Have Mercy on me, O Lord, for I am 
afflicted: my eye is troubled with 
wrath, my soul, and my belly. For 
my life is wasted with grief: and 
my years with sighs.

CUT TO:

EXT. WOODS - NIGHT40

Christina walks along in the darkness. 

THOMAS (V.O.)
My strength is weakened through 
poverty: and my bones are 
disturbed. I am become a reproach 
among all my enemies, and very much 
to my neighbors; and a fear to my 
acquaintance.

THOMAS (V.O.) (CONT'D)
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Her walk becomes more of a stagger, her eyes are heavy. At 
last she stops at the trunk of a giant tree and slimps down 
onto her knees.

THOMAS (V.O.) 
That they saw me without fled from 
me. I am forgotten as one dead from 
the heart. I am become a vessel 
that is destroyed. For I have heard 
the blame of many that dwell round 
about. 

Christina slumps to the ground.

THOMAS (V.O.)
While they assembled together 
against me, they consulted to take 
away my life. But I have put my 
trust in thee, O Lord. I said: Thou 
art my God; My lots are in thy 
hands.

The world around her fades away. Then she hears Thomas' voice 
again. But he isn't reading scripture. 

THOMAS (V.O.)
He is well pleased with you, 
Christina.

CHRISTINA
(groggy, half-awake)

He hath destroyed me on every side, 
and I am lost, and He hath taken 
away my hope. I'm damned. 

THOMAS (V.O.)
Remember His marvellous works which 
He hath done; His wonders, and the 
judgments of His mouth. Remember, 
Christina... 

We are transported back...

CUT TO

FLAMING VALLEY (PURGATORY)41

Christina is slogging through the depths, gripped by fear and 
horror. 

CHRISTINA
Dear God, have mercy!

40.



A flash of light and an ANGEL appears.

ANGEL
Do not entertain such an 
imagination; for this is not Hell, 
as thou thinkest, nor are these 
souls lost. This terrible valley 
which thou seest before thee, is 
the place in which those souls are 
tried and afflicted, who delayed to 
confess and amend their sins, but 
who repented at the very point of 
death. Because in the last moment 
of their lives they confessed and 
were contrite for their sins, they 
shall all in the day of Judgment 
come to the Kingdom of Heaven. And 
many of them before that day are 
eased and delivered by the prayers, 
alms, and penances of the living. 
But here is no place for thee.

The angel waves his arm and they are enveloped in blackness 
and smoke.

Christina chokes, shields her face.

They are transported.

CUT TO:

FLAMING PIT (HELL)42

ANGEL
This is the very Mouth of Hell, 
into which whosoever once falls, he 
shall never come out for all 
eternity.

Christina peers over the edge of the pit, then backs up in 
fear. The Angel vanishes as the Devil appears, laughing, 
driving a screaming Rolfe into the pit at the end of a 
pitchfork. The Devil turns to Christina and smiles.

DEVIL
Well, well well. Who have we here? 

The Devil disappears and then reappears so that Christina 
stands between him and the pit.

DEVIL (CONT’D)
So glad you could come. Your turn, 
my dear.
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The Devil points his pitchfork at Christina and drives her 
backwards towards the pit. The Angel reappears and stops the 
Devil in his tracks.

ANGEL
O thou wicked wretch, thou hast no 
power over her. By God's merit her 
soul is rescued from thee, and 
therefore cannot belong to thee.  
Without any right or title at all 
hast thou laid claim to this soul: 
therefore be gone from hence into 
everlasting fire.

The Devil shrieks and disappears in a cloud of smoke. The 
Angel extends his hand to Christina.

ANGEL (CONT’D)
Come.

As she takes his hand, a heavenly choir swells and the scene 
dissolves in a blinding white light. 

DISSOLVE TO:

HEAVEN43

JESUS CHRIST 

Yes!

THE Jesus Christ (who looks exactly like Louis) steps out of 
the light. Christina falls to her knees.

JESUS
Thou art welcome to me, beloved. 
Thou hast shown thyself worthy of 
all the rewards of paradise.

Christina falls prostrate.

CHRISTINA
O Lord, thou art merciful. I wish 
no other reward than to remain here 
in thy presence.

He lifts Christina up to her feet.

JESUS
Certainly, beloved, thou shalt be 
with me. 

(MORE)
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But I put to thee a choice: thou 
canst remain with me now forever, 
or thou canst return again to life.

CHRISTINA
(clutching at him)

O Lord, no, do not send me from 
thee -

JESUS
Hear me, beloved. I offer thee the 
choice to return to thy mortal body 
so that thou maist deliver from the 
flames of Purgatory all those 
suffering souls on whom thou hadst 
compassion. If thou art willing, 
thou maist take their penance upon 
thyself. This will be a hard task, 
for thou must suffer all the pains 
of an immortal soul while confined 
in a mortal body. But I promise no 
harm shall come to thee. I swear 
unto thee by Myself, that when thou 
shalt pass through flames of fire, 
they shall not hurt thee: for I 
shall be there with thee. The milk 
of thy faith shall fortify thee, 
and I shall take off the edge, and 
blunt the points, of those piercing 
flames. I will raise thee as bright 
Aurora in the darkness, and by 
thine example maist thou stir men 
to forsake their sins and be truly 
turned to me. After all this is 
done, then shalt thou come again to 
me... 

(He kisses her gently)
And to a reward of great profit.

CHRISTINA:
I will go back.

He places a wedding ring on Christina's finger and then 
guides her hand to her heart. His hand rests tenderly on top 
of hers.

JESUS
How beautiful are thy breasts, my 
sister, my spouse! Thy breasts are 
more beautiful than wine, and the 
sweet smell of thine ointments 
above all aromatical spices.

JESUS (CONT'D)
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Christ disappears as the scene dissolves in a blinding white 
light. The light gradually fades into...

CUT TO:

EXT. WOODS - NIGHT44

Christina's eyes are ringed, her lips chapped. She tries to 
get up, but she can only stand for a few moments before 
tumbling down again.

She looks down at her chest and sees two wet rings forming on 
the front of her top. She tears the material away and sees 
that she's lactating.

THOMAS (V.O.)
For thou art my strength and my 
refuge; and for thy name's sake 
thou wilt lead and nourish me. Thou 
wilt bring me out of this snare 
which they have hidden for me: for 
thou art my protector... 

She lets this fluid drip onto her fingers and sees that it 
has an otherworldly glow.

She brings it up to her mouth, laps the drops up. The effect 
is almost instantaneous. 

Christina begins to rise back up into the trees. The more she 
drinks, the higher up she goes.

At the height of her ascension, she sees a small town in the 
distance. 

CUT TO:

EXT. NEW TOWN - STREETS - DAY45

This town is poorer and visibly more run down that the town 
that Christina had fled. There are boarded up windows, 
graffiti and trash strewn in the streets. 

We hear her voice over these images.

CHRISTINA (V.O.)
If any man's work burn, he shall 
suffer loss; but he himself shall 
be saved, yet so as by fire. There 
is a real and corporeal fire in 
Purgatory; 

(MORE)
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and the souls which depart this 
life without first canceling their 
many failings and imperfections by 
satisfactory works, are of 
necessity plunged into merciless 
flames, which, by little and 
little, eat away the dross and 
impurity which, till expiated, 
obstructs their entrance into 
heaven.

PEOPLE on the streets now. 

There aren't crowds like the town that Christina came from, 
but individuals and maybe a few pairs. They are all destitute 
looking. 

We see Christina now, too. She's ragged, looks right at home 
among these other lowly souls.

She paws at them at random.

CHRISTINA (V.O.) 
Purgatory is a vast, darksome and 
hideous chaos, full of fire and 
flames, in which the souls are kept 
close prisoners until they have 
fully satisfied for all their 
misdemeanors, according to the 
estimate of Divine justice. God's 
infinite justice through the 
element of fire, vents His wrath, 
and pours out whole tempests of His 
most severe and yet most just 
vengeance. It is the very same fire 
which burns both the holy souls in 
Purgatory and the damned spirits in 
Hell. Now does not your heart 
tremble, when you hear that the 
poor souls in Purgatory are 
tormented with the same flames as 
those of the damned?

These people flee from her, shove her away. Men and women 
both treat her roughly.

CUT TO:

EXT. NEW TOWN - ALLEYWAY - DAY46

Christina is foraging through the trash for scraps of food to 
eat. The clothes on her back are threadbare and rotting. She 
can see articles drying in a near-by open window.

CHRISTINA (V.O.) (CONT'D)
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She snatches a new shawl, wraps it about herself and runs 
off.

CHRISTINA (V.O.)
For the fire that purges those 
souls, those both happy and unhappy 
souls, surpasses all the torments 
which are to be found in this 
miserable life. What then will 
become of thee, poor idle soul, if 
the least pains in Purgatory 
surpass the greatest in this world? 
what, I say, will become of thee, 
that art so tender, that a little 
smoke is able to draw tears from 
thine eyes?

CUT TO:

EXT. NEW TOWN - STREETS - NIGHT47

Christina crouches on the ground, shivering in the cold. She 
begs alms with a Styrofoam cup.

CHRISTINA (V.O.)
But of the souls in Purgatory, it 
is not the fire, nor all the 
brimstone and tortures they endure, 
which murders them alive. No, no; 
this is the greatest of their 
evils; a soul that has shaken off 
the fetters of flesh and blood, and 
is full of the love of God, sees 
clearly the vast injury she has 
done herself to have offended so 
good a God, and to have deserved to 
be thus banished out of His sight.

CUT TO:

EXT. NEW TOWN - CEMETERY - NIGHT48

Christina crouches in a deep hole atop a grave, digging with 
her hands. She clears off the lid of the coffin, opens it, 
and curls up inside alongside the rotting remains.

CHRISTINA (V.O.)
The most grievous pain in Purgatory 
is to be banished, for a time, as 
unworthy to contemplate the bright 
Sun Of the Divinity. This is the 
pain of pains; 

(MORE)
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it is the deepest pit of Purgatory, 
and the very bellows that blow the 
coals there. This evil, this 
privation of the sight of God, far 
exceeds all the temporal 
punishments of this world.

CUT TO:

EXT. NEW TOWN - STREETS - DAY49

Christina charges down the street with a basin of boiling 
water. She is being chased by an OLD WOMAN with a wooden 
spoon.

CHRISTINA (V.O.)
To forgo the sight of God, out of 
charity, is to find a kind of 
paradise in hell; but to lose the 
sight of God by one's own fault, 
though it be but for a moment, is a 
hell indeed to a soul that loves 
God.

Christina steps into traffic, lifts the basin up and pours 
the scalding water over her head. A few lobsters come 
tumbling out, too.

She SCREAMS a terrible noise and then bolts off down a side 
alley.

CUT TO:

EXT. NEW TOWN - STREETS - NIGHT50

Two derelicts are warming their hands at a trash fire. 
Christina enters at a running jump, leaps inside the barrel 
proper and raises her hands up, SCREAMING.

CHRISTINA (V.O.)
And these souls that love God, 
bordering so near upon hell, see 
the devils and the damned souls, 
and hear their most execrable 
blasphemies; and this is no small 
addition to their pains, to hear 
their good God, whom they entirely 
love, to be incessantly cursed, 
blasphemed, and renounced by those 
devilish and sacrilegious spirits.

CHRISTINA (V.O.) (CONT'D)
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The two men recoil in horror. One of them kicks the barrel so 
that it topples over, rolls down the street with Christina 
inside it - a screaming, flaming wheel twirling thorough the 
darkness.

CHRISTINA (V.O.)
There is not in this world a 
greater act of charity, than to 
help those souls in Purgatory. The 
highest point of Christian 
perfection consists in charity, and 
the more power the love of God has 
in us, the greater is the ardor of 
fraternal charity, which burns the 
very heart of our souls. The more 
one loves God, the more he loves 
and desires to help his neighbor. 
Would you know how much you love 
God? Look with what courage you are 
wont to serve your neighbor.

The barrel finally crashes into a brick wall. Christina 
crawls out, dazed but otherwise uninjured.

Her clothes are charred and smoking, but upon inspecting the 
flesh of her body, she sees that it is unharmed.

DERELICT #1
Witch! Demon.

Both of the men have followed the barrel.

DERELICT #2
That was our trash fire!

CHRISTINA
I'm sorry for ruining your fire. 
But I've given you something 
priceless in return.

(reaching out)
Gimme that coat.

DERELICT #1
(backing up)

Hey! Get away from me!

CHRISTINA
(pulling on him)

I need that coat. My clothes are 
ruined.

DERELICT #2
(pushing her back to the 
ground)

(MORE)
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You crazy monster! Now you want our 
clothes?!

Christina stays down on the ground, kneeling.

CHRISTINA
All of this I do for you, you 
thankless degenerates. Look at my 
flesh!

(extending her arms)
This punishment that I can endure! 
I just saved you ten, maybe twenty 
days of suffering in Purgatory. 
Give me that coat and I'll suffer 
even more for you!

Derelict #1 sees a piece of burning wood on the ground. He 
takes it up by the end not burning and holds it to Christina. 
She cries out, but does not pull away.

DERELICT #1
She doesn't burn, does she?

DERELICT #2
(taking the makeshift 
torch)

Doesn't seem that way.

Christina writhes, yowling and cringing. But she does not 
flee.

CHRISTINA (V.O.)
Amongst all the acts of charity or 
works of mercy, the most sublime, 
the most pure, and the most 
advantageous of all others, is the 
service we perform for the souls in 
Purgatory. Since there is no 
torment under heaven comparable to 
the pains of Purgatory, those 
unhappy souls must be the most 
afflicted creatures in the world; 
and consequently there cannot be a 
greater charity than to relieve 
them. For those deceased souls can 
neither help themselves nor one 
another. There is no way left them 
to solace themselves, but merely to 
suffer patiently the sweet rigors 
of the Divine justice.

CUT TO:

DERELICT #2 (CONT'D)
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EXT. NEW TOWN - ABANDONED FAIRGROUNDS - DAY51

Derelict #1 is standing on a rickety platform that's been 
cobbled together from discarded articles found in the area. 
There is a stitched-together curtain behind him and a big 
hand-written sign that says:

SEE CHRISTINA THE ASTONISHING! SHORTEN YOUR TIME IN 
PURGATORY! 

The curtain opens and Christina is on the stage with an 
assortment of tools, torture devices, nooses, irons warming 
on a fire.

As TOWNSPEOPLE pay the derelicts, Christina selects one of 
these methods with which to inflict pain on herself. Each 
implement is individually priced.

CHRISTINA (V.O.)
Here upon earth, there is not a 
creature so wretched but can both 
help himself, and receive help of 
others. But the souls in purgatory 
can receive no comfort by meriting, 
which is the comfort of comforts in 
this life. Those poor souls, alas! 
Besides, the spiritual works of 
mercy are of a higher rank than 
those that are corporal; Is it not, 
then, a more noble piece of charity 
to relieve souls than bodies; to 
stretch out your hand to help a 
poor soul out of scorching flames, 
than to comfort a sick person, that 
feels but a little heat of a fever, 
and may have a thousand sweets and 
refreshments?

Christina whips herself over her shoulder, puts hot irons to 
her arms and chest.

Skeptical customers tinker with the implements, check to see 
if the tools are indeed real. One person dares to put his 
hand in a boiling cauldron. 

He loses skin.

All the while Christina continues to endure these torments. 
She doesn't do it quietly, though.

Her HOWLS are SCREAMS are terrible.
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Then THE AUTHORITIES arrive.

CUT TO:

INT. POLICE STATION - DAY52

Christina is being booked. Her mug shot is being taken. The 
camera flashes twice while she faces front and to the side 
holding a number card that says 'LIÈGE D.O.C.' 

Then we see a COP'S HANDS dipping her fingers in ink and 
taking her fingerprints.

The voice of the LOCAL AUTHORITY can be heard off-screen.

LOCAL AUTHORITY (O.S.)
You've been quite a plague on this 
little town, Christina. It's a very 
impressive rap sheet you've got. 
Panhandling, vagrancy, loitering, 
trespassing, disturbing the peace,

CUT TO:

INT. JAIL CELL - NIGHT53

Christina is in chains again. 

LOCAL AUTHORITY
Creating a nuisance, disruptive 
behavior, aggravated cemetery 
desecration, larceny, congress with 
The Beast, and dispensing 
indulgences without a license from 
the Pope. We'd hang you, but 
someone else is claiming 
jurisdiction.

(a pause)
He's sending along a fellow on a 
motorcycle to collect you.

Long pause.

Christina gets to her feet, turns her back on the Local 
Authority and looks directly into the camera.

CHRISTINA:
Where the Spirit of the Lord is, 
there is liberty.

She picks up a small pebble from the floor and faces the 
opposite brick wall.
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With the slightest of movements, she tosses the pebble at the 
wall, blasting a hole big enough for her to walk through.

The chains fall from her body. She turns back into the camera 
and smiles, then walks through the hole in the wall.

CUT TO:

EXT. WOODS - NIGHT54

Christina is gliding amongst the treetops, singing the deep 
throated song of the angels...

TILT DOWN TO:

EXT. WOODS - CLEARING - NIGHT55

Her song is very faint now, but still just clear enough to 
identify. 

Lutgarde charges into the light. She's blood-caked and 
ragged, her nightdress nearly torn from her body. 

Stopping to catch her breath, she looks up and immediately 
recognizes the song as the same that Christina was singing in 
the church.

LUTGARDE
(a gasp)

Christina...

Footsteps behind her.

LUTGARDE (CONT'D)
CHRISTINA! HELP ME!

TWO MEN emerge from the darkness. They are BADRICK and 
BRONSON. They take Lutgarde roughly by the arms and pin her 
against a tree.

The next man to step into the light is Drake. Next comes 
Louis, sitting atop his horse.

LOUIS
(stepping down and handing 
the reins to Drake)

I've had enough of these games, 
Lutgarde. It's time for you to pay 
up.

Christina's singing can still be heard, but it's only 
Lutgarde who seems to notice.
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LUTGARDE
But it's true! It's the truth what 
I saw!

LOUIS
(to his men)

Fan out and turn your backs.

Badrick and Bronson release the girl and take positions a few 
yards out with their backs turned. 

Drake also recedes into the darkness.

LUTGARDE
Don't doubt me. It's a sin!

LOUIS
I'd cut your tongue out if I didn't 
have a better use for it.

(fishing for his dick)
On your knees.

LUTGARDE
Please, Louis! This is not love!

He strikes her across the face and down to the ground she 
goes. But as she drops, another woman's face is staring at 
him now.

And she's no longer singing.

CHRISTINA
This girl is your sister in The 
Lord.

LOUIS
(jumping back)

You! You demonic hussy!

Christina crouches down, takes Lutgarde into her arms and 
starts her throat singing again.

Lutgarde clings to her desperately, can't speak.

The other men re-enter, stand on either side of Louis. They 
won't speak or act until he gives an order.

LOUIS (CONT'D)
(to Christina)

Get out of here, you filthy 
peasant. Unless you'd like some of 
what she's going to get.

(to the men)
You fellas want some?
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DRAKE
You can have them first, my Lord. 
We'll wait.

LOUIS
Turn your backs.

The men do.

Louis takes a step towards the women. He reaches out to touch 
them and then he stops. Something has changed. 

The women ignore him. They just stay crouched with their eyes 
shut tight, enveloped in Christina's song.

Louis turns his back to them and starts tugging at his dick. 
He grumbles to himself.

LOUIS (CONT'D)
(under his breath)

Yeah. You're gonna fuck both of 
these bitches...yeah...you're gonna 
fuck 'em in the dirt...yeah...

He's gotten himself to the necessary level of arousal. But as 
soon as he gets close enough to touch them, he goes limp 
again.

LOUIS (CONT'D)
Fuck!

(making excuses to his men 
rather than the women)

She's bewitching me! This has never 
happened!

The women start levitating now.

Bronson and Badrick flee in terror. It is now only Louis and 
Drake standing alone in the darkness.

LOUIS (CONT'D)
(shouting up into the 
trees)

Damn you, Demon women! Damn you to 
Hell!

He takes one last exasperated look at his crotch before 
mounting his horse and riding off. Drake pauses a moment, 
looks thoughtfully up at the women, then follows Louis.

TILT UP TO:
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TREES - CONTINUOUS56

We linger on the moonlight flittering through the branches. 
We can just make out the forms of the two women in the 
treetops.

LUTGARDE 
Thank you. Oh, thank you.

CHRISTINA
He was so... unkind.

LUTGARDE
I meant to have sex with him. I did 
want to.

CHRISTINA
It was your better judgement that 
saved you?

LUTGARDE
It was something else.

(a pause)
Someone else.

DISSOLVE TO:

INT. DORMITORY - NIGHT57

Lutgarde is sitting before a mirror. She’s dressed in a 
slinky nightgown. She's making an effort to appear tussled, 
yet not too deliberately made-up.

There's a light tap at the window. She rushes over to quietly 
open it and let Louis in. 

He goes directly to the bed and starts to undress. They must 
whisper.

LUTGARDE
Hey...wait...

LOUIS
What? Get undressed.

LUTGARDE
(taking his hand)

Let's dance first.

LOUIS
What?
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She goes over to the radio and put on a slow, classical 
piece.

LUTGARDE
Just for a minute.

LOUIS
They'll hear.

LUTGARDE
No, they won't. Just dance with me 
for a minute. I want this to be 
romantic.

She dims the lights, takes him to the center of the room by 
his hand.

LOUIS
Let's just do it. Come on.

LUTGARDE
Hey!

(slaps him lightly)
This is how I want it to be. I'm 
about to give you the most sacred, 
precious thing ever. 

(putting her head on his 
shoulder)

Now dance with me.

They slow dance in the middle of the room for a few seconds, 
but Louis can't contain himself. His pants drop to his ankles 
and he starts pawing at her, moving towards the bed.

LOUIS
I'm going to explode! You're so 
beautiful. 

They flop down onto the bed. Louis is on top of her, kissing 
her neck and pushing her nightgown up.

LUTGARDE (V.O.)
Then it happened.

CHRISTINA (V.O.)
You... had sex?

LUTGARDE (V.O.)
No.

A BLAST OF LIGHT hits Lutgarde in the face. She's the only 
one who sees it though, as Louis continues groping her 
unawares.
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A vision on the other side of the room.

Yes! It’s JESUS CHRIST again.

LUTGARDE
Oh, Jesus!

LOUIS
Oh, God. Yes!

Lutgarde slips out from under him and tumbles to the ground. 

LUTGARDE
It's HIM!

LOUIS
(sitting up abruptly, his 
jockey shorts distended 
so they're nearly torn)

What? 

Lutgarde scuttles across the floor and kneels before the One 
True Christ.

JESUS
Seek no more the pleasure of this 
unbecoming affection: behold, here, 
forever, what thou shouldst love: 
here in this wound I promise thee 
the most pure of delights.

The Christ reaches into his side and smears blood onto his 
punctured hand. He then extends this towards Lutgarde.

Then he's gone.

Lutgarde is still kneeling, though now she's smeared in blood 
and shaking. It's on her hands, side and dripping from her 
hair.

Louis is beside her now.

LOUIS
Shit!

Lutgarde can't yet speak. She just stammers and looks at the 
blood on her person.

Louis brings her up to her feet.

LOUIS (CONT'D)
It's all right. I understand.
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LUTGARDE
(a murmur)

What?

LOUIS
I'll go in dirty. It's even better.

LUTGARDE
(finally looking directly 
at him)

Louis?

LOUIS
Now we KNOW you won't get pregnant.

He starts pulling her back to the bed.

LUTGARDE
No! NOOOOO!

She fights him off with a fury. He starts chasing her around 
the room.

LOUIS
Oh, no you don't! No you don't!

LUTGARDE
He was here! I saw The Christ!

LOUIS
Oh, please!

She makes for the door but he throws himself against it. We 
can hear footsteps and knocking on the other side now.

PRIORESS (O.S.)
Lutgarde! Open this door!

LUTGARDE
(to Louis)

I'm sorry.

She bolts across the room and jumps out the window. Louis 
grabs his clothes and goes after her.

BACK TO:

EXT. WOODS - NIGHT58

We can see both women's faces now. They're still in an 
embrace. They are floating gently back down to the ground. 
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When they land, they continue holding one another in a 
kneeling position until Lutgarde lets go and stands.

LUTGARDE
Thank you, Christina. You've only 
ever treated me with kindness. Even 
when I've been rude to you.

CHRISTINA
We’re hunted creatures like you 
said. And we've both been touched 
by Christ.

LUTGARDE
(turning back)

You have?

CHRISTINA
You were there in the church, 
weren’t you? You saw what happened.

LUTGARDE
Yes. But...

CHRISTINA
But you thought I was a demon. That 
I was possessed. Mad.

Lutgarde doesn't answer.

CHRISTINA (CONT'D)
People will think the same of you 
now. Does it make you doubt, 
though? After what you've seen?

LUTGARDE
No. Of course not.

Christina stands now, takes Lutgarde's hand. She leads her 
off into the darkness.

CHRISTINA
I know a safe place. 

(pause)
It kind of smells, though.

CUT TO

EXT. THOMAS' SHACK - NIGHT59

We can just make out the form of the shack in the moonlight. 
We can hear Christina and Lutgarde's voices from inside. 
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CHRISTINA
He must be out collecting. 

CUT TO:

INT. THOMAS' SHACK - NIGHT60

The place is lit with a whole bunch of battery powered 
lanterns dangling from the ceiling. Lutgarde takes up the 
Psalter. 

LUTGARDE 
This man is a friend of yours? 

Christina pours water from the jug into a basin.

CHRISTINA 
He's a boy. He'll be happy to have 
us. 

LUTGARDE 
(sitting down on the bed) 

He's not big, is he? A big boy? 

CHRISTINA 
(smiling) 

There's no reason to be afraid 
anymore. We're under the protection 
of The Lord now. Nothing can really 
hurt us. 

Christina dips a rag into the water, comes and sits on the 
bed next to Lutgarde, and starts cleaning her up.

LUTGARDE 
So He told you what He wanted you 
to do? 

CHRISTINA 
Yes. We're meant to suffer here for 
the souls in Purgatory. It's not an 
easy life, but I'll teach you. It's 
mostly a lot of jumping into fires 
and whipping yourself. Although 
sometimes I run through brambles, 
or get wild animals to bite me. 
Just for variety.

LUTGARDE 
(horrified) 

Doesn't that... hurt? 
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CHRISTINA 
Of course it does. That's the whole 
point. We're suffering for the 
people. Just like Christ did. 

Christina notices a bug creeping up the wall behind Lutgarde. 
She leans in and smacks it with her hand, causing Lutgarde to 
jump. 

Christina grabs it and is about to pop it into her mouth when 
she remembers her manners.

CHRISTINA (CONT'D)
(offering the squashed bug 
to Lutgarde) 

You hungry? 

LUTGARDE 
(swallowing hard) 

No. Thank you. 

Christina shrugs and pops the bug into her mouth, then starts 
rummaging through Thomas' clothing. Lutgarde spies a plastic 
bag on the floor of what looks to be trail mix. She eats 
that.

CUT TO:

EXT. WOODS - MORNING 61

Lutgarde now wears some of Thomas' clothing. It fits on her, 
but not very well.

She is standing at the bottom of a tall tree, staring up at 
Christina whom she can't even see.

CHRISTINA (O.C.)
Come on!

Lutgarde takes a few steps back, gets a running start and 
tries to scramble up the tree the way that Christina does.

It's a no-go.

Christina floats back down to the ground, puts her arm on 
Lutgarde's shoulder sympathetically. 

CHRISTINA (CONT'D) 
Do you sing? 

LUTGARDE 
You mean like in choir? 
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Christina starts doing her deep throat singing. It's even 
more beautiful and haunting than we've ever heard it. 

She also twists her body into one of her prayer contortions.

LUTGARDE (CONT'D) 
That's not much like choir. 

CUT TO:

EXT. WOODS - CLEARING - DAY 62

Christina is on her knees building a small campfire. Lutgarde 
is standing a good ways away, still working on the bag of 
trail mix. 

CHRISTINA 
We'll start small. Pretty soon 
you'll be able to crawl into ovens 
just like me. 

She stokes the flames until they're jumping up about waist 
level and then steps right into the middle of it. She 
immediately starts wailing. 

Lutgarde starts screaming, too.

As Christina's screams intensify, so do Lutgarde's until both 
are beet red in the face and their eye balls are bugging out.

Christina then jumps back out of the fire and swats the 
flames down out of her clothes. 

CHRISTINA (CONT'D) 
See? Now you. 

LUTGARDE
I'm not ready...

Christina takes a burning stick out of the fire, walks 
towards Lutgard with it. 

CHRISTINA 
Come here. We'll just burn your 
hand a little. 

LUTGARDE 
(shaking her head and 
backing up)

No! 

CHRISTINA
Just a little... to get used to it. 
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LUTGARDE
Get away from me! No!

She runs off. 

CHRISTINA 
(shouting after her)

All right, All right! We'll do 
something else! 

(pause) 
Come back, Lutgarde! 

CUT TO:

EXT. WATERFALL - DAY 63

The two women are standing at the precipice. 

CHRISTINA 
(taking Lutgarde's hand) 

We'll jump together. 

LUTGARDE
(pulling her hand away) 

What?! Are you kidding? 

CHRISTINA 
It's fine. I do this all the time. 
I even survived a fall like this 
before I had my powers.

LUTGARDE
I don't think I have your powers, 
Christina. 

CHRISTINA
Of course you do. We just have to 
get you to discover them. 

LUTGARDE
Christ wouldn't have me doing this! 
He just wouldn't. I'm good for 
more. 

CHRISTINA 
What do you mean?

LUTGARDE
I'm not like you, Christina. I'm a 
real person. I have friends. I can 
talk to people. I can read. 

(MORE)
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God can use me for more than just 
throwing myself off cliffs and 
jumping into bonfires in the middle 
of nowhere. It's abnormal, and it's 
absurd.

Christina flinches as if struck. Lutgarde immediately regrets 
her words.

LUTGARDE (CONT’D)
I'm sorry, Christina. I didn't mean 
that, really. I'm sure your mission 
is very important. I just don't 
think it's MY mission.

(choosing her words 
carefully)

I have different talents, and I 
think God wants something different 
from me.

She turns and walks back to the shack, leaving Christina to 
ponder this as she stares down at the rushing water. 

EXT. THOMAS' SHACK - NIGHT 64

Christina is sitting by herself in the dirt outside the 
shack. It's the very same situation she'd often find herself 
in back at home with her sisters. 

She’s staring out into the darkness when she notices a 
flickering light out beyond the trees. It grows more intense. 
It's the aura of a humanoid being... 

It’s JESUS again in all of His luminous majesty. 

Christina flings herself flat down onto her belly, squinting 
from the light.

But this light passes her by - his bare, punctured feet 
walking right past her head, and into Thomas' shack.

As He enters and shuts the door behind him, His light breaks 
through every gap between the boards of the structure, then 
lessens in intensity so that it's just a soft, warm glow. 

Christina crawls over to the edge of the shack, peers in 
through one of these gaps. 

CUT TO:

LUTGARDE (CONT'D)
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INT. THOMAS' SHACK - NIGHT 66

Christ and Lutgarde embrace. She suckles from the wound at 
his side. Both groan in spiritual and no small amount of 
carnal joy.

The peak of this joining is when Christ reaches into His 
chest, takes out His bleeding heart and puts in into 
Lutgarde's body. 

CUT TO:

EXT. THOMAS' SHACK - NIGHT 67

Christina bows her head down, begins to weep. As she cries, 
the light from the shack dims until she is again enveloped in 
darkness. Then the door opens and Lutgarde steps out. She has 
the blood of stigmata on her.

LUTGARDE
(ecstatic)

Isn't it wonderful, Christina!?

Lutgarde's body has a dim glow around it. It allows her to 
navigate the darkness and come up right behind Christina.

LUTGARDE (CONT'D)
(overjoyed)

He came to me again! Just now. I've 
been given my commission. I'm to 
pray for those in Purgatory. Pray 
and fast.

Christina's head is still hung low. She tries to keep her 
composure but the tears won't stop.

Lutgarde is so elated she doesn't notice Christina's abject 
state.

LUTGARDE (CONT'D)
I'm to profess my vows, and I'm to 
go to the most famous convent and 
do my work there where everyone 
will hear my message! It's His 
heart.

(grave now)
He gave me His heart.

CHRISTINA
(a whisper)

I know.
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LUTGARDE
I'm to give the world His heart!

She embraces Christina forcefully, then turns and runs off 
the way that she came. Christina just watches her go, the 
light of her aura dimming until it vanishes completely.

Christina then gets up slowly and wanders into the shack. She 
stands staring at the dismal surroundings and listening to 
the silence around her.

CHRISTINA
(to the camera)

He alloweth not my spirit to rest, 
and He filleth me with bitterness. 

She flies into a fury, throwing things, toppling furniture. 
She even throws the Psalter against the wall.

She smashes Thomas' water jug, which shatters and cuts her 
hand. It bleeds profusely, but Christina is so beside herself 
she doesn't even notice.

She strides out of the shack and continues walking in the 
opposite direction from Lutgarde, her hand dripping a trail 
of blood as she goes. Her pace lags until she finally goes 
down into the dirt. 

Her leg has reverted back to its injured condition. All she 
can do is flop down onto her back, stare up at the night sky.

DISSOLVE TO:

EXT. WOODS - DAY68

She is still lying on the ground when a man on horseback 
gallops up. It's Louis. His men Bronson, Badrick and Drake 
come up behind him.

The men roughly take Christina up. She flinches as she's 
forced to put weight on her bad leg.

CHRISTINA
(to Louis)

You're too late. She's gone.

LOUIS
I'm here for you. You've cursed me, 
witch. 

CHRISTINA
I've done nothing to you.
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He dismounts, gets up into her face. He takes her hand and 
forces it onto his crotch.

LOUIS
Fix it!

CHRISTINA
(looking down and laughing 
bitterly)

I can't even fix myself.

LOUIS
(changing tack)

What do you want, then? Money? 
Shelter? A bath?

CHRISTINA
(bowing her head)

What I want isn't yours to give.

LOUIS
(changing tack again)

I'm not the only one around here 
looking for you. If you fix me now, 
I might just forget I found you 
here.

CHRISTINA
I've told you, I can't help you. 
And I wouldn't help you even if I 
could.

LOUIS
(taking her by the throat)

I can be very persuasive.

CHRISTINA
Sorry. You'll have to solve your 
‘little’ problem on your own.

Louis strikes her, a good backhanded smack that nearly knocks 
her out of the men's arms.

LOUIS
I swear I'll kill you!

CHRISTINA
Then I'll be dead. And thou be left 
as a dry tree in the wilderness.

LOUIS
We'll see about that.

He turns and mounts the horse.
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Drake approaches now. He dabs some blood from the side of her 
mouth, stares at her a long time.

DRAKE
Sorrow doth not spring out of the 
ground. 

(a pause)
All this suffering. It's your 
doing, you realize?

CHRISTINA
You stink.

(a pause)
You stink really bad.

Drake smiles. 

DRAKE
So do you.

He motions to the men who hoist her up off the ground and all 
of them follow Louis out of the clearing.

CUT TO:

EXT. LOUIS' ESTATE - DAY69

This is a fine estate just beyond the treeline of the forest. 
Louis is just emerging from the trees when he sees an 
innocent-looking young woman waiting outside.

This is Louis' fiance, ADA.

She's flanked by a well-dressed older couple, her parents 
DIRK and ADELLE. 

LOUIS
Shitballs!

He reins in the horse and motions to his men to remain in the 
trees, but it's too late. He's been seen. Ada has already 
started running towards him. 

LOUIS (CONT'D)
(to the group)

Wait till I get them inside. Then 
lock her up downstairs.

He gallops out to meet Ada. He dismounts, gives her a hug. 
They walk over to Dirk and Adelle for warm handshakes and 
hugs. 
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They converse for a few moments, but we can't hear them from 
this distance.

After they all go inside, the men emerge from the trees and 
drag Christina towards the estate.

CUT TO:

INT. DUNGEON - DAY70

Christina is thrown into a dank cell. But instead of being 
tossed into a corner like before, she's actually yoked and 
chained to the wall.

DRAKE
(crouches down)

I believe you, you know. I don't 
think you bewitched him at all. His 
problem is because of something 
else. A sickness in his soul, I'd 
wager... And these two...

(motioning to Bronson and 
Badrick)

They tell me that they're just 
fine. And believe me, they'll be 
getting a chance to prove it.

Drake rises and kicks Christina's bad leg. She writhes and 
lets out a pitiful wail.

He puts a piece of moldy, stale bread a few feet before her 
and places a wooden cup beside it. Then all three men whip 
out their cocks and piss into it till it's overflowing.

DRAKE (CONT'D)
You'll beg me to let you drink 
that.

Louis comes through the door. He takes a whip from a post on 
the wall and cracks it against the stone floor a few times.

LOUIS
Leave us.

The men do.

Louis shuts the door behind them, takes a few steps until 
he's standing in the center of the cell.

He and Christina glare at each other with mutual loathing.

LOUIS (CONT’D)
Give me back my sex, witch.
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Christina slowly raises her hand, palm out and fingers spread 
as if she’s about to channel magical powers. Then she turns 
it knuckles out and lowers all her fingers but the middle 
one.

Smirks.

Louis gives her a good crack of the whip. She screams, tries 
to protect her face.

Louis hits her again. 

Amid the crack of the whip and Christina's cries, we begin to 
hear a wedding march come up on the soundtrack. It doesn't 
overtake the sound of the torture, though. It acts as a 
counter-point.

CUT TO:

INT. CHURCH - DAY71

We're at the wedding now, though all we see are Louis and Ada 
staring directly at us as if we were the priest performing 
the ceremony.

Ada is beaming. Louis looks a little unsure. Even now, we can 
still hear the sounds of the torture.

BACK TO:

INT. LOUIS' ESTATE - DUNGEON - DAY72

Louis continues beating Christina. He's sweating now, 
breathing hard. He takes off his shirt, continues his work 
bare-chested.

For her part, Christina's rags have been nearly shredded.

CUT TO:

INT. LOUIS' ESTATE - BEDCHAMBER - NIGHT73

It's a lush, beautiful bedchamber. Bright white sheets that 
seem to glow, red roses, a box of expensive chocolates, and a 
bottle of chilled champagne with two glasses.

It's a stark contrast to the horrible sounds that still 
permeate the audio track.

70.



Louis crosses the threshold with his new bride in his arms. 
He lays her gently on the bed and then turns and shuts the 
door. He looks terrified.

CUT TO:

INT. DUNGEON - NIGHT74

Christina is curled up in the corner bloodied and battered.

She lies on the ground and stares at the moldy bread. Then 
she weakly starts crawling towards it. She can't use her lame 
leg or her hands, so it takes enormous effort.

She manages to prop herself up and tries to get her mouth 
around the bread, but it's hard as a rock. Finally she gives 
up.

Then she looks at the cup. She drags herself towards it 
purposefully, but finds that her chains are too short for her 
to reach. She collapses in utter defeat.

CUT TO:

INT. DUNGEON - HALLWAY - NIGHT75

Ada runs down the dungeon hall towards Christina's cell. 
Louis pursues her.

LOUIS
No! Ada, don't go in there! She's 
dangerous.

ADA
She has to listen! She has to lift 
the curse! She has to!

LOUIS
Come back to bed. We'll wait as 
long as we have to.

CUT TO:

INT. DUNGEON - NIGHT 76

Christina opens her eyes when she hears the voices outside 
her cell door.
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ADA (O.S.)
But the midwives are coming to 
examine me in the morning, and if 
we haven't... if you can't... My 
parents will have the marriage 
annulled when they find out!

LOUIS (O.S.)
Shhhhhh... Come on. It'll be all 
right.

ADA (O.S.)
(shouting to Christina)

Christina, please! I know you can 
hear me! Think of the children, 
will you? Think of my children! 
Don't end them before they're even 
born!

As Ada speaks, a dark shadow rises up on the cell wall behind 
Christina.

It’s THE DEVIL HIMSELF!

He glides into the cell, crouches down at Christina's side. 
She can't see him. She can hear him, though. He's right at 
her ear. His voice is soothing, gentle. 

Persuasive.

DEVIL
Go on. Tell her the truth. How can 
the truth be a sin?

Christina deliberates for barely a moment.

CHRISTINA
(shouting to Ada)

Your husband is scum, you dumb 
bitch! God only knows how many 
women he's violated. I didn't curse 
him, but I'm glad he's cursed. An 
evil tree bringeth forth evil 
fruit.

LOUIS (O.S.)
Come on, Ada! Now!

ADA (O.S.)
(to Christina)

You're a liar! He's done nothing to 
deserve this!

(weeping)
(MORE)
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Is this how good and virtuous men 
are rewarded in this age? They're 
stricken so that their generations 
are put to an end?

LOUIS (O.S.)
Let's go. Don't worry. Shhhh...

The voices recede.

CHRISTINA
Happy honeymoon.

The Devil meanwhile has been lapping this up. 

He's like a one-man audience on Jerry Springer... exaggerated 
facial expressions, mouthing the words 'OH No!' and prancing 
about giddily.

The Devil comes back over to Christina, puts his arm around 
her shoulder.

DEVIL
That was awesome! Well done, my 
dear! Well done, indeed! You see 
what a great team we make? They 
don't know who they're messing 
with, right? 

She turns suddenly, as if she just realized that he was 
there. She sniffs at the air...

But only silence.

Then she becomes aware of some very carnal noises coming from 
nearby. 

It's Lutgarde and Christ. The two of them are right there, 
groping each other on the dungeon floor. 

CHRISTINA
(turning away)

No!

She closes her eyes, but it's no use. The grunts and groans 
would wake the dead. She grits her teeth until she can bear 
it no more.

CHRISTINA (CONT'D)
Damn you! Damn you both!

The noise suddenly stops. The vision is gone.

ADA (O.S.) (CONT'D)
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Then the punctured hand of Jesus slowly reaches down and 
lovingly strokes Christina's hair.

JESUS
Why have you forsaken the Lord, to 
make Him forsake you?

Christina opens her eyes.

JESUS (CONT'D)
Anger indeed killeth the foolish, 
and envy slayeth the little one.

(a pause)
Although I really can't say that I 
blame you. Sister Lutgarde is so 
very beautiful. And smart. And 
charming. All the things you're 
not. 

(another pause)
You've got to admit, you're not 
exactly easy on the eyes. But I 
could change that. Would you like 
to be as beautiful as Lutgarde, my 
dear?

(touching her nose)
We could take just a little off 
here,

(patting her breasts)
and fill you out a little here,

(fingering her hair)
and you'd look fabulous as a blond.

(turning her chin to 
examine her face)

The bruises will have to go, of 
course.

(another pause)
Just say 'yes,' and it's done.

Christina remains silent, but she's listening.

JESUS (CONT'D)
Or maybe you'd rather have her 
brains?

(tapping her on the 
forehead)

Would you like to know how to read, 
my dear? I could give you a place 
in the best convent, and you could 
even be abbess, if you want. You 
could read scripture every day, and 
you could speak as many languages 
as you like. Say the word, and it's 
all yours.
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Christina is still silent, but she's thinking about this.

JESUS (CONT'D)
But that's not what you desire 
most, is it? A man shall cleave to 
his wife, and they two shall be in 
one flesh.

He turns Christina over onto her back. In a flash an 
immaculate bed appears beneath her, and the dank cell 
instantly becomes decorated with all the romantic 
accoutrements of Louis' and Ada's honeymoon suite.

She's still yoked and chained, though.

He straddles her and runs his hands from her belly up to her 
breasts.

Weak and hurting though she is, Christina is clearly aroused. 
He's hit the nail on the head.

JESUS (CONT'D)
Let my heart be joined to you.

(he reaches into his chest 
and pulls out a smoking, 
charred heart)

It's the heart of passion 
fulfilled.

(fondling her)
You do want it, don't you?

Christina's eyes flutter. She's in a swoon.

JESUS (CONT'D)
(his fingers hover over 
her chest, ready to 
plunge the heart into 
her)

Just say you want it, and it's 
yours.

(a pause)
Take it. There is no one more 
worthy.

(again, more urgent)
Take it. Say 'yes,' and be mine 
forever.

Christina looks eagerly at the heart. She seems about to 
speak, but then her gaze shifts into the hole in his chest. 
Boring into it with her eyes, she sees something that she's 
seen before. 

THE FIERY PIT
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CHRISTINA
(physically weak but 
spiritually firm)

Go behind me, Satan!

Christina can't escape out from under him, but she turns her 
face away and closes her eyes tightly.

JESUS
(a pause)

Your loss, my dear.

The false Jesus resignedly replaces his heart and zips his 
chest up like a windbreaker.

JESUS (CONT'D)
Although it is a pity. We'd make 
such a cute couple.

In a puff of smoke, his form changes to that of The Devil 
Himself.

He’s still sits straddling her.

DEVIL
They're going to kill you, you 
know. So I'll see you again soon.

Another puff of smoke and the bed disappears. The cell is 
once again empty and dank.

DEVIL (CONT'D)
(leaning in to whisper in 
her ear)

Next time, let's meet at my place. 
I'll build you a cozy little fire.

A puff of smoke and he's gone.

CHRISTINA
(barely able to speak)

Forgive the iniquity of thy 
handmaid. I am Thy servant, and I 
will obey the voice of the Lord my 
God.

Starting from her heart, Christina's chest glows briefly. 
Then the light fades.

Nothing happens for a long moment, but then a rivulet of pure 
oil starts flowing across the floor in front of her. 
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Christina eventually opens her eyes and sees it. She has no 
idea where it's coming from, but with great effort she 
manages to flop onto her side and lap a bit of it up.

As she does, we see that the oil is originating from 
underneath her shirt.

Christina crawls across the floor, lapping up the oil and 
growing stronger with each mouthful.

The trail of oil leads to the loaf of bread. But it's no 
longer moldy. It's beautiful and sits glowing in a small 
puddle of oil.

CHRISTINA (CONT'D)
Blessed be the Lord God forever.

She takes the bread into her mouth and there is a flash of 
blinding light.

Christina is still lying on the floor, but now her wounds are 
completely healed. Her clothes, which were torn and filthy, 
are now spotless and white.

Except for the oil, which still flows copiously down her 
front.

She raises herself to a kneeling position, bows her head, and 
closes her eyes.

CHRISTINA (CONT'D)
Through him, with him, and in him, 
in the unity of the Holy Spirit, 
all glory and honor is yours, 
almighty Father, for ever and ever. 
Amen.

The yoke and chains fall from her body.

She stands up. There's holy fire in her eyes. She glances at 
the door and it flies open.

She starts to walk out, but pauses when she notices the cup 
of piss on the floor. Her eyes open wide in realization.

CHRISTINA (CONT'D)
(into the camera)

You knew all the time, didn't you?

She starts to go, then picks up the cup and turns back to the 
camera.
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CHRISTINA (CONT'D)
(holding up the cup)

I sincerely hope you weren't 
waiting for me to drink this.

She throws the piss at the camera. Through the liquid flowing 
down the lens, we see her drop the cup and stride out with a 
newfound sense of mission.

CUT TO:

INT. LOUIS' ESTATE - HALLWAY - NIGHT77

Christina has taken the stairs to an upper floor of the 
estate. Even though she's never been in the house before, she 
seems to know exactly where she's going.

She heads down a grand hallway towards the doorway to Louis' 
and Ada's bedchamber. 

Drake suddenly appears in her path. 

DRAKE
(drawing a sword)

This has gone on long enough.

The door behind him opens and Louis and Ada come out. She's 
still weeping. Louis holds her close as he shouts his orders.

LOUIS
Don't kill her!

DRAKE
(to Louis)

She has no power over you, my Lord. 
Give the blue pills a little more 
time. 

Drake raises his weapon as if to strike Christina. Louis 
steps forward and seizes Drake's wrist.

LOUIS
No, I said! I can't risk it until 
the spell is broken. Take her back 
to the dungeon!

DRAKE
We can't let her live!

LOUIS
(angry now)

Why not?!
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Christina finally speaks.

CHRISTINA
Because I can see him.

LOUIS
What?

Drake breaks free of Louis and charges at her, but she stops 
him dead with a raised hand. It shimmers with holy oil.

CHRISTINA
Holy Lord, almighty Father, eternal 
God and Father of our Lord Jesus 
Christ, Who didst one time consign 
that fugitive and fallen tyrant to 
everlasting hell fire... 

Drake is thrown against the wall as if hit by a divine punch. 
He bellows a horrible bellow.

Louis backs up in alarm.

CHRISTINA (CONT'D)
Who didst send Thy sole-Begotten 
into the world to crush that spirit 
of evil with his bellowing, strike 
terror, O Lord, into the beast that 
lays waste Thy vineyard. 

Drake howls.

Dirk and Adelle emerge from their bedroom door down the hall 
to see what the commotion is about.

DIRK
What the devil is going on out 
here, Louis? It sounds like all 
hell's broken loose!

CHRISTINA
I command thee, unclean spirit, not 
by my own weakness but by the might 
of the Holy Ghost, that thou shalt 
tell me thy name and the day and 
hour of thy departure.

A puff of smoke, and the form of Drake transforms into that 
of The Devil Himself.

Everyone except Christina recoils in horror.
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DEVIL
I am the Prince of Darkness, and my 
name is legion. I have power over 
the hearts of many, and I shall not 
depart this Earth until the day and 
hour of its destruction!

CHRISTINA
Flee, ye hostile powers! The lion 
Juda's tribe hath conquered, He Who 
is the root of David!

DEVIL
(pointing to Louis)

He's mine! That one is mine, under 
right and claim of sin! 

CHRISTINA
Begone! By the power of Christ our 
Lord, begone!

DEVIL
I worked hard to get this soul! 
He's mine, and I will have him now!

The Devil makes a lunge for Louis, but Christina steps into 
his path. She lays her hand on his forehead and says again...

CHRISTINA
Begone!

And gone he is. All he leaves behind is a thin streak of 
dust.

Christina stands triumphant. Everyone else stands frozen in 
horror. There is a very long silence.

Louis suddenly dives towards Christina and falls to the 
floor. He lies flat on his belly, his forehead at her feet.

LOUIS
(completely sincere)

I've sinned. I've sinned. Forgive 
me...

CHRISTINA
Don't confess to me, my Lord. Only 
a priest can absolve you.

LOUIS
Pray for me, then. You can do that, 
can't you? Know my sins and then 
pray for me!
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CHRISTINA
Yes, I can do that.

LOUIS
I have lived in all manner of 
wickedness. I have sinned against 
my Maker and my Redeemer. I have 
been brutish in my passion, sensual 
in my affections. I have abused my 
members, and made them Instruments 
of unrighteousness. I have deserved 
death by my sin.

(weeping)
Make me a clean heart, O God. Give 
me Grace to examine all my misspent 
life.

Ada timidly takes a step forward.

ADA
Are you all right, Louis?

LOUIS
(head still down)

I am nothing but dust, pollution, 
and a mass of corruption! I have 
brought only uncleanness into this 
world. I've been in league with the 
Devil... right here in my home!

(looking up to Christina)
This one! She's saved me.

He drops his eyes again, grovelling.

LOUIS (CONT'D)
Pray for me! Pray for me, please! 
My sins are so great and so many, I 
despair of God's mercy. 

CHRISTINA
God's mercy is infinite.

Christina brings him up to his feet. She dabs some oil from 
her chest and anoints him with it. On his head, the palms of 
his hands, and then lower.

CHRISTINA (CONT'D)
We anoint you with the oil of 
salvation in the name of Christ our 
Savior; may he strengthen you with 
his power, who lives and reigns for 
ever and ever.

Awake, now!
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Louis looks down at his robe, which is distended with a huge 
erection. He then looks up at the ceiling.

LOUIS
Amen. 

Both Ada and Adelle stare at Louis' crotch. Dirk stares at 
Christina's chest.

Louis turns to Ada and falls to his knees.

LOUIS (CONT’D)
I'm a wretch, Ada. I am unworthy of 
you. I've had designs on your 
fortune. I've been unfaithful. I've 
shamed my family and yours. But now 
I'm a new man. I promise if you'll 
have me, I'll never give you cause 
to regret it. I'll love and honor 
you with my whole heart.

ADA
Of course I'll have you, Louis. I 
love you.

Louis looks towards Christina as if asking permission. She 
nods at him.

LOUIS
God bless you!

Louis rises, sweeps Ada off her feet, and carries her into 
the bedroom. He throws her down onto the bed and slams the 
door.

Christina stands looking proudly towards the bedroom. Adelle 
seems uncomfortable. Dirk stares at Christina's chest.

Finally, Adelle speaks.

ADELLE
(putting a good face on 
the situation)

You must be a friend of Louis'. I 
don't believe we've met. We're the 
Hollands.

(extending her hand)
I'm Lady Adelle, and this is my 
husband Lord Dirk.

Christina wipes the oil from her hand onto her clothes, then 
takes Adelle's hand and drops a curtsy.
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CHRISTINA
(putting on her best 
manners)

How do you do. I'm Christina.

Dirk stares at Christina's chest. Adelle nudges him. 

Dirk extends his hand, but his eyes remain fixed on 
Christina's chest. Christina takes his hand and drops another 
curtsy. Dirk's eyes follow her chest down and back up as she 
bobs.

Adelle and Christina glance towards the bedroom as sounds of 
ecstasy erupt from behind the door.

Dirk continues to stare at Christina's chest.

ADELLE
How do you and Louis know each 
other?

CHRISTINA
We... met through a mutual friend.

As the noises crescendo, Adelle and Christina again look to 
the door.

Christina then turns back to Adelle and smiles.

CHRISTINA (CONT'D)
On a picnic.

Dirk continues staring at Christina's chest.

CUT TO:

INT. DUNGEON - DAY78

Christina sits in the corner of her cell. The door stands 
ajar. Louis peeks in.

LOUIS
(surprised to find her 
here)

Here you are. I've been looking for 
you everywhere.

CHRISTINA
God has blessed your union. It's a 
boy child.
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LOUIS
(startled)

Huh?

CHRISTINA
That was your intended purpose, 
wasn't it?

LOUIS
Well, yes. But preggers already?.

CHRISTINA
(nodding happily)

Congratulations. 

A pause.

LOUIS
You're free. You can go.

He takes her hand to pull her up but she stays on the floor.

CHRISTINA
No, my Lord. It's my purpose to 
suffer for humanity, to lessen the 
time in Purgatory of all I can. So 
I shall stay here and suffer.

LOUIS
I won't have it. You’re a holy 
woman. A saint!

CHRISTINA
It's God's will. He wants me to 
help sinners like you. And no 
offense, but you need all the help 
you can get.

(turning)
Take that whip.

Louis reluctantly takes up the whip that’s lying in the 
corner. Christina turns her back, drops her garment so that 
her skin is bare.

CHRISTINA (CONT’D)
Go on.

But he hesitates.

Christina looks over her shoulder, motions to him with her 
eyes...'do it'

Louis reluctantly takes position, then hits her with the 
first lash.
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She cries out, but her skin does not break. There isn't even 
a mark. Louis is astounded. He puts his hand on her skin.

Christina shutters.

CHRISTINA (CONT’D)
I can't absolve you of your sin. 
But I can lessen your suffering in 
the afterlife. That one lash saved 
you an hour of anguish in 
Purgatory.

(a pause)
Would you like me to save you 
another?

Louis steps back, takes another lash. Christina screams.

As Louis continues to beat her, Christina's screams merge 
with Ada's...

CUT TO:

INT. LOUIS' ESTATE - BEDCHAMBER - DAY79

Ada's face is wet and twisted in agony. She clenches her 
teeth and gives one last forceful push and then we hear the 
cries of an infant.

It is Christina, acting as midwife, who delivers the CHILD 
and hands it off to its father. Louis holds it close to his 
chest.

It's a joyous occasion.

The child continues to cry. These cries are then joined by 
Christina's as she's tortured...

CUT TO:

INT. DUNGEON - NIGHT80

Christina is taking further beatings now. Louis whips her as 
Ada nurses the child on a stool in the corner.

Christina looks over at the baby and smiles. Then she's hit 
in the face with the lash.

CUT TO:
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EXT. SHELTER FRONT STEPS - DAY81

Louis stands flanked by Ada, Christina, and various 
DIGNITARIES on the steps of a grand, official-looking 
building. He wears a suit and tie and a little Belgian flag 
pin on his lapel.

Louis takes an oversized pair of scissors and cuts the 
ceremonial ribbon which is draped across the door. The crowd 
erupts in applause. As Louis shakes hands with the 
dignitaries, the camera zooms in to focus on the plaque 
behind him which reads:

THE VON LOOS SHELTER FOR ABUSED WOMEN AND CHILDREN

CUT TO:

INT. DUNGEON - NIGHT82

Louis whips Christina. She cries out with each blow.

CUT TO:

EXT. THOMAS' SHACK - DAY83

Thomas emerges from the shack. As always, he's ragged and 
filthy.

Louis rides up on his horse with Christina sitting behind 
him. She leaps down and hugs Thomas, then Louis dismounts and 
extends his hand. Thomas looks at Louis suspiciously, but he 
finally shakes hands.

CUT TO:

EXT. CANTIMPRÉ BOARDING ACADEMY - DAY84

Christina and Louis have tracked down her old friend, the boy 
without sin.

Young Thomas.

He ruefully approaches the school with Christina and Louis, 
who carries Thomas' suitcase. Thomas' face is clean, his hair 
is combed, and he wears an immaculate Catholic school 
uniform.

When they get to the front entry, Christina crouches down, 
straightens Thomas' tie, and hugs him. Louis extends his 
hand. Thomas shakes it, but he's clearly not happy.
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Louis hands Thomas the suitcase. Thomas sulks up the stairs 
into the school.

Christina waves, beaming.

CUT TO:

INT. DUNGEON - DAY85

Louis covers Christina's eyes with his hands and guides her 
into her cell. When he uncovers her eyes, Christina sees her 
new present.

It's a rack, all wrapped up with an oversized ribbon and bow 
like a new car. She hugs Louis and starts jumping up and down 
like a gameshow contestant who's just won the grand prize.

Christina pulls the bow off the rack and eagerly climbs onto 
it. She waits expectantly while Louis straps her in and then 
turns the gears.

She lets out a blood-curdling scream. 

It takes her a moment to recover, but then a grin spreads 
across her face from ear to ear. Louis grins back.

CHRISTINA
Wow!

Louis turns the gears again and Christina screams in agony.

CUT TO:

EXT. AUDITORIUM ENTRANCE - NIGHT86

As well-dressed AUDIENCE MEMBERS enter the auditorium, they 
pass a large photo of Christina and a marquee which reads:

TONIGHT

'IF ANY MAN'S WORK BURN'

A LECTURE ON PURGATORY BY RENOWNED MYSTIC CHRISTINA ST. TROND

SPONSORED BY THE VON LOOS THEOSOPHICAL SOCIETY

SOLD OUT

There is the sound of an approaching motorcycle. When Rolfe 
comes into view on his bike, Joan rides behind him. Her 
appearance is now far less proper. She even has a few 
tattoos.
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Rolfe slows down as he passes the auditorium and stops to 
look at Christina's photo and read the marquee. He then steps 
on the gas and takes off with a roar.

CUT TO:

INT. AUDITORIUM STAGE - NIGHT87

Christina and Ada stand in the wings. Louis stands at a 
podium on the brightly-lit stage facing the darkened 
auditorium.

LOUIS
It is my privilege to introduce a 
profoundly gifted individual, my 
esteemed spiritual guide and 
beloved friend: Christina St. 
Trond.

Louis backs away from the podium applauding along with the 
audience. Ada squeezes Christina's hand as she walks out onto 
the stage. 

The applause dies away. Christina stands silent for a moment 
at the podium, looking up into the lights.

When she speaks into the microphone, her voice is calm, 
clear, and compelling.

CHRISTINA
There is a real and corporeal fire 
in Purgatory; and the souls which 
depart this life without first 
canceling their many failings and 
imperfections by satisfactory 
works, are of necessity plunged 
into merciless flames, which, by 
little and little, eat away the 
dross and impurity which, till 
expiated, obstructs their entrance 
into heaven...

CUT TO:

INT. DUNGEON - DAY88

Christina is strapped into the rack, screaming. Louis is 
twisting the gears. They've clearly been at it for awhile. 
Both are sweaty and grimy.

Ada pops her head in the door.
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ADA
(like a mom on a 50s 
sitcom)

That's enough, you two! Time for 
lunch!

Ada leaves and Louis unties Christina. He gallantly helps her 
down, and they both take a moment to catch their breath.

LOUIS
How much time have you saved me? 
How many years?

CHRISTINA
Punch me in the face.

He does.

CHRISTINA (CONT'D)
That makes it an even six years.

LOUIS
Six years? That's all?!

CHRISTINA
You have a lifetime of sins, my 
Lord. And they're not small ones! 
But you're better off than most. 
Your soul is saved. You have hope. 
You'll always have hope.

BARRRROM!

Louis stops at the sound of a roaring engine. He goes over to 
the window and looks out. 

Rolfe hops off the cycle. Father Walter is with him.

LOUIS
Stay here.

He goes out the meet the visitors. Christina watches this 
interaction through the barred window.

EXT. LOUIS' ESTATE - DAY - CONTINUOUS89

FATHER WALTER
(extending his hand)

Louis Von Loos. 

LOUIS
(kissing it)

Father.
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Rolfe extends his hand also, clears his throat loudly. He 
then retracts it quickly.

ROLFE
(laughing)

Just fuckin' with ya, man.
(slapping him on the back)

How ya doin', kiddo? Still chasing 
skirts?

LOUIS
(to Walter)

You're out of your parish, Father.

Rolfe is about to answer this with his fists, but Walter 
motions him to stop.

FATHER WALTER
Not actually, Louis.

(eyeing the property)
This is a fine estate.

(smiling)
How many acres have you?

LOUIS
You came all the way out here to 
ask me this?

FATHER WALTER
(after a pause)

I'm here for the woman, Christina.

LOUIS
I can't say that I know who you 
mean.

WALTER
(putting his arm on Louis' 
shoulder)

I don't feel like you're being 
honest with me, Louis. You've 
proven yourself to be a terrible 
liar in the past.

LOUIS
Father Walter...

FATHER WALTER
(pulling out a 'wanted' 
poster)

She's accused of being a 'willing 
demonic medium.'

(handing him the paper)
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LOUIS
(looking it over)

Accused by whom?

FATHER WALTER
(eyes narrowing)

By me.

Long pause.

FATHER WALTER (CONT'D)
Do you remember your scriptures, 
son? 

Father Walter affably puts his arm around Louis' shoulder and 
walks with him.

FATHER WALTER (CONT'D)
At the Lord's Supper, the Savior's 
disciples showed zeal to defend 
him. And they said, Lord, behold 
here are two swords. And he said to 
them, It is enough.

(matter-of-factly)
The gospels teach us that there are 
two swords, spiritual and temporal, 
which are meant to be joined in 
mutual support and cooperation. But 
as all temporal things are 
subordinate to our spiritual ends, 
the temporal sword must be 
available to guard the Holy Church 
in her every need.

(darkly)
It is the sacred duty of the 
temporal sword to strike down 
whoever the law adjudges must be 
struck down.

(a pause)
The wielder of the temporal sword 
who refuses to obey the wielder of 
the spiritual sword must be 
regarded as acting contrary to 
God's law and justice. He will be 
cast out of the Christian community 
and deprived of all honor and 
dignity.

Father Walter and Louis look towards the front door as Ada 
and the child appear in the entryway.
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FATHER WALTER (CONT'D)
His lands will be forfeit, and his 
descendants shall be cut off from 
their inheritance.

(friendly again)
But I am certain that a good man 
such as yourself would never be 
disobedient to Christ by harboring 
enemies of the Church.

(taking back the 'wanted' 
poster)

You have until tonight to hand her 
over. Say your good-byes.

Walter turns to go back to the cycle. He and Rolfe then drive 
off down the road.

Christina watches them go from inside her cell and then turns 
away from the window.

Louis waits until they're well out of sight before heading 
back into the house.

CUT TO:

INT. LOUIS' ESTATE - MAIN ENTRYWAY - DAY 90

Ada and the child greet Louis in the entryway.

ADA
(nervously)

What was that all about?

LOUIS
(hugging them)

You're leaving. Now.
(shouting)

Bronson! Badrick!

The two men enter. Louis kisses his wife and child, hands 
them off.

LOUIS (CONT’D)
Take her to her parents and hurry 
back. There'll be a battle tonight. 

These two seem very excited at the prospect of bloodshed. 
They're damn giddy as they escort Ada and the child out.

Christina comes into the foyer.
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CHRISTINA
(kneeling)

My Lord.

Turning his back to Christina, Louis starts cutting the air 
with his sword.

LOUIS
(not looking at her)

He's not taking you from me.

CHRISTINA
I'm not yours to keep, my Lord.

LOUIS
Those charges are bullshit. He'll 
have you hanged. Or burned. Or 
worse.

CHRISTINA
(smiling)

It doesn't matter.

LOUIS
(finally turning)

Of course it matters! It isn't 
just! 

CHRISTINA
God will deal with me justly.

LOUIS
(kneeling with her)

I don't doubt God's justice in the 
next world. My concern is man's 
justice in this one.

CHRISTINA
I'm going to surrender.

She rises and starts for the door.

LOUIS
(rising)

You will not.

CHRISTINA
I have nothing to lose. But you 
have a home and a family.

LOUIS
(blocking her way)

Christina, please, listen!
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CHRISTINA
Let me go.

They each take a step towards each other, stubborn as ever. 
Their debate on justice goes back and forth like machine gun 
fire.

LOUIS 
I know you're innocent. So if I 
were to abandon you to your 
enemies, I would be as guilty as if 
I murdered you with my own hands. 
What shall it profit a man, if he 
gain the whole world, and suffer 
the loss of his soul?

CHRISTINA
God wouldn't condemn you. He knows 
the thoughts of your heart.

LOUIS
A man's thoughts are not enough, 
and you know it. God judgeth a man 
according to his works.

CHRISTINA
All that take the sword shall 
perish with the sword.

LOUIS
If a man fights for a good reason, 
the issue of his fight can never be 
evil.

CHRISTINA
Thou knowest the commandments: Thou 
shalt not kill.

LOUIS
He who kills an evildoer is not a 
murderer but a killer of evil.

CHRISTINA
Jesus said to Peter: Put up thy 
sword into the scabbard...

LOUIS
Meaning that we should know when to 
wield our swords and when to 
sheathe them. If it is never 
permissible for a Christian to 
strike with the sword, why did the 
Savior himself say He came not to 
send peace, but the sword? 
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Christina has no answer.

LOUIS (CONT'D)
Christ was a warrior. He valiantly 
fought evil upon the battlefield of 
this world, and He died a warrior's 
death. He made the cross His badge 
of courage. His struggle goes on, 
and He summons us to give our very 
selves in unselfish devotion to His 
cause.

(a pause)
If your purpose is to unite sinners 
with God, then mine is to combat 
the enemies of God.

CHRISTINA
You’ll die.

LOUIS
Greater love than this no man hath, 
that a man lay down his life for 
his friends.

(a pause)
Love always has a cost, Christina.

(another pause)
Let me defend you. I owe you that. 
And I owe God that.

He takes her by the hand and leads her up the stairs to the 
top floor, through the very hallway where she banished the 
Devil and through the doors into...

INT. LOUIS' ESTATE - MASTER BEDROOM - DAY91

He puts Christina onto the bed. Christina bows her head, 
begins her beautiful throat singing.

He then goes about shutting and locking the windows, 
equipping himself with an array of knives and daggers which 
he slips into his belt and the sides of his boots.

CUT TO:

EXT. LOUIS' ESTATE - NIGHT92

We continue to hear Christina's singing. 

CUT TO:
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INT. LOUIS' ESTATE - MAIN ENTRYWAY - NIGHT93

Bronson and Badrick have since returned from their trip with 
Ada and the child. Both are now standing on the opposite side 
of the bolted, grand front door.

They're dressed for battle and have their swords drawn. They 
stand there ever vigilant until a slip of paper is pushed 
under the door.

It's Christina's 'wanted' poster. The reward for her capture 
is written across the top in big bold letters.

CUT TO:

INT. LOUIS' ESTATE - MASTER BEDROOM - NIGHT94

Christina is twisted into one of her bizarre prayer poses. 
Still her throat singing can be heard, though how she's 
generating this sound is still a mystery.

Louis is staring out the window at the moon. He suddenly 
turns his head towards the door.

LOUIS
Christina...

She stops singing, untangles her limbs and stands. There's a 
knock at the door. 

BRONSON (O.C.)
A messenger has arrived, my Lord. 
The woman Christina has been 
cleared of all charges.

LOUIS
(turning to her)

Did you hear that? God has worked a 
miracle.

He unbolts the door.

CHRISTINA
My Lord, no, don't...

Louis opens the door. Two flashes of steel and he's mortally 
wounded in the chest.

He takes a few steps backwards, falls to his knees.

Christina takes him into her arms.

96.



CHRISTINA (CONT'D)
My Lord!

Louis gasps, choking on his own blood. His eyes widen as he 
attempts to speak. He can say nothing, though.

He dies.

Bronson and Badrick step in, both of their swords bloodied. 
They step to the side and Rolfe enters.

Christina doesn't even look up.

The whole world around her goes dark and she finds herself 
transported...

CUT TO:

INT. COURTROOM - DAY95

Christina stands in chains before the bench where Walter sits 
as judge.

FATHER WALTER
There is no question that you are 
possessed. What remains to be 
determined is whether you are the 
unfortunate victim of this demon, 
or whether out of pride and conceit 
you willfully collude with Satan. 
In ascertaining such matters, the 
most important criterion is the 
character of the accused. Bring 
forth the witnesses.

As each of the witnesses speaks, their faces fade in and out 
of the surrounding darkness.

ARABELL
After our parents died, I loved and 
cared for Christina like our own 
mother did. But she was always so 
ungrateful...

JOAN
... and obstinate...

ARABELL
... and selfish...

JOAN
... and spiteful...
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ARABELL
... and lazy! She'd rather die than 
do any work.

FATHER WALTER
She did, in fact, die, did she not?

ARABELL
I found my sister, Christina, dead.

FATHER WALTER
Merely dead?

ARABELL
Really most sincerely dead.

FATHER WALTER
But then she rose! I myself can 
bear witness. She came back to life 
before our very eyes and hurled the 
most awful, profane accusations. 
She even admits that she went to 
Hell. And at the first mention of 
Christ our Lord, she fled howling 
into the wilderness.

ROLFE
She tried to seduce me. She was 
relentless.

JOAN
It's true! I saw her pressing up 
against him in the yard. She was 
shameless!

ROLFE
She put her hands all over me. 

FATHER WALTER
Thank you, Rolfe.

ROLFE
She said filthy, vile things. She 
had amazing strength, though. Put 
me down on my back, climbed on top.

FATHER WALTER
Thank you, Rolfe.

BRONSON
She cursed my master, Louis Von 
Loos. She made it so that he 
couldn't sire children.
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FATHER WALTER
A grave charge indeed. And then 
what?

BRONSON
He beat her until she agreed to 
lift the spell.

BADRICK
My Lord was finally able to father 
a child, but he was still afraid of 
her. He kept her in the dungeon, 
but somehow she bewitched him 
again. She forced him to satisfy 
her unnatural lusts right there in 
his own house, right in front of 
poor Lady Ada! My Lady was 
terrified Christina was going to 
kill her child.

FATHER WALTER
Christina made this good man an 
enemy of the church, did she not?

BADRICK
Oh, yes. But with his dying breath 
he repented and donated his lands.

FATHER WALTER
Say again, please?

BRONSON
Lady Ada tried to save him. She 
knew that Christina was evil. My 
Lady tried to strike Christina down 
with my Lord's sword, but he got in 
the way. I think Christina made him 
do it. With devilry.

FATHER WALTER
The lands?

BADRICK
With his last breath, he said to 
give his estate to you.

FATHER WALTER
To me?

BRONSON
To the Church.
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FATHER WALTER
Such senseless waste. A family 
destroyed, a good family name and 
legacy in ruin. A young mother 
turned murderess, and she and her 
child forced into exile!

(dramatic pause)
This court finds you guilty of 
demonic visions, false revelations, 
false prophecies, false ecstasies, 
false sanctity, and obstructing the 
work and jurisdiction of the Holy 
Church, crimes which can only be 
born of a sacriligious pact 
contracted with the demon.

(another pause)
If you refuse to confess your 
errors and will not relinquish this 
terrible demon voluntarily...

(another pause)
Then you shall be compelled to 
relinquish it by force... 

CUT TO:

INT. JAIL CELL - NIGHT96

Christina, still in chains, sits on the floor.

CHRISTINA
They hated me without cause.

(to the camera)
If the world hate you, know ye, 
that it hath hated me before you. 

CLANG!

She jumps as the cell door swings open and hits the stone 
wall hard.

Rolfe shuffles in, slightly drunk.

ROLFE
Hello, sugarplum! It's me! The 
answer to your prayers.

He stands in the middle of the cell for a moment, takes a 
swig from the bottle in his hand.

ROLFE (CONT'D)
How's it feel, Christina? You're 
gonna die tomorrow.
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CHRISTINA
I'm not afraid.

ROLFE
(crouches down)

No regrets?

CHRISTINA
None.

ROLFE
(smiling)

Oh, there's gotta be some. Or maybe 
one in particular?

(getting very close now)
I bet that little faggot Louis had 
fun pounding your pussy, didn't he? 
But you've never been with a real 
man.

(puts his hand on her 
knee)

You liked those things that I said 
about you, didn't you? When I said 
that stuff about you climbing up on 
me?

(a pause)
I'm going to grant your unspoken 
last request. And your last meal...

CHRISTINA
(kindly)

You can still save yourself, Rolfe. 
There's something good deep inside 
all of us...

ROLFE
Yeah, you're gonna have something 
good deep inside you real soon.

He tosses the bottle aside, roughly pulls her up by her 
chains, and presses her up against the wall. She doesn't 
struggle.

CHRISTINA
(closing her eyes and 
praying calmly)

O God, praise Thy holy name, Thy 
mercy is great. By outward 
afflictions Thou makest us fit for 
joys eternal. Grant, O sweet 
Savior, that I may gratefully drink 
of this cup of adversity as reached 
to me by Thy hand.
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ROLFE
You are one crazy bitch.

He unbuttons his pants and unzips his fly. Christina opens 
her eyes and fearfully looks in Rolfe's direction.

CHRISTINA
No! Please don't do it!

ROLFE
Now that's more like it.

CHRISTINA
You don't need to do this!

ROLFE
Give it up, missy! You're getting 
fucked.

CHRISTINA
No!

But Christina isn't talking to Rolfe.

A hand falls heavily on Rolfe's shoulder. He turns in 
surprise and comes face to face with the ghost of Louis.

ROLFE
What the...?

He's suddenly hurled across the cell and into the total 
darkness of the furthest corner from Christina. Louis' ghost 
dives after him.

We can hear the struggling and fighting but can't see 
anything. Then Rolfe shouts one last gurgling cry and 
silence.

Christina stares into the corner, squinting into the 
impenetrable darkness. 

Then she sees a ghostly visage... very faint. It's only there 
for a moment and then it's gone.

As she bores into the darkness with her eyes, another vision 
appears before her...

PURGATORY97

Various anonymous souls writhe and howl in torment. But it 
isn't these souls that Christina pays attention to. It's one 
in particular. 
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She sees Louis. He suffers terrible pain with the rest.

CHRISTINA
My Lord!

CUT TO:

INT. JAIL CELL - MORNING98

Christina sleeps in the now fully-lit cell. Rolfe can be seen 
lying flat on his back in the corner, a trickle of blood 
coming from the side of his mouth.

She wakes with a start as Badrick and Bronson enter. Father 
Walter comes in after them.

All see Rolfe.

Father Walter walks over slowly, kneels down and puts his 
hand on his Rolfe’s chest. He bows his head.

BRONSON
(taking Christina by the 
neck)

What have you done?!

CHRISTINA
It was Count Louis. God sent his 
soul to return as a spirit of 
vengeance.

FATHER WALTER
Shut your mouth.

(rising and turning)
You and all your evils are about to 
be wiped away forever.

CUT TO:

EXT. TOWN SQUARE - GALLOWS - MORNING99

Christina is led to the gallows by Bronson and Badrick. 
Father Walter is behind them. 

He stops to proclaim the sentence as the other two get 
Christina into position and secure the noose around her neck.

FATHER WALTER
Christina St. Trond, for crimes 
against God and the Holy Church you 
have been lawfully condemned from 
life to death by the rope.

(MORE)
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(a pause)
Have you any last words before 
sentence is carried out?

CHRISTINA
Yes. I have an appeal to make.

FATHER WALTER
That time has passed.

CHRISTINA
This appeal is to my Lord, Jesus 
Christ. At this very moment, my 
good friend and benefactor Louis 
Von Loos is in Purgatory for the 
sins he committed in this life. 

(looking up and addressing 
the skies directly)

Please, God, give me half his 
suffering! Punish me with the 
torments of Purgatory to lessen his 
own, and speed his way towards 
Heaven!

Total silence.

FATHER WALTER
Carry out the sentence.

Bronson puts the black hood over her face and tightens the 
noose. He steps back, nods to Badrick.

Then...

WOOSH!

Christina's body is engulfed in flames. The black hood and 
noose are burned away from her body, as are the bonds around 
her wrists.

She extends her arms and screams out.

Bronson and Badrick flee. Only Father Walter remains standing 
in his place.

The flames subside now and an invisible whip is lashing at  
her. We can hear it and see the tears in her clothes but her 
body still shows no wounds.

As all of this is happening, we see identical torments 
happening to Louis in Purgatory. His cries merge with hers.

Father Walter is dumbstruck.

FATHER WALTER (CONT'D)
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Christina leaps down from the gallows as the citizenry form a 
circle around her. But they stay far enough back not to get 
scorched. 

Then her tortures abruptly cease.

She is in a crouching position, her clothes still smoldering 
from the flames. She slowly rises, scans the crowd.

They whisper amongst themselves.

VOICES (O.S.)
Look at her!

(whispers)
She isn't hurt!

(more whispers)
She calls out to God, and God 
answers!

Father Walter pushes his way through the crowd. He's standing 
right in front of her but can't bring himself to say a word.

It's Christina that speaks. It's a speech she's given these 
people before. But this time her voice is tinged with 
sympathy, not anger.

Compassion.

CHRISTINA
I know the everlasting fire of 
Hell, beyond all measure 
intolerably burning and horribly 
scorching, prepared for sinners 
departed out of this life. The day 
is coming wherein the Sun shall be 
turned into darkness, and the Moon 
into blood; The Stars of Heaven 
shall fall, and the Powers of the 
Heavens shall be shaken; the 
Elements shall melt with fervent 
heat, and the Earth with the works 
that are therein shall be burnt up.

CUT TO:

EXT. WOODS - DAY100

We see Christina running free in the wilderness once more. 
But as she gains speed and starts rising up into the trees, 
she bursts into flames again...
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CHRISTINA (V.O.)
Sinners, this is most certain, your 
unrepented sins will never leave 
you, but lie down and rise with 
you, your bones are full of the 
sins of your youth, which shall lie 
down with you in the dust. The 
damned in Hell have all their sins 
about them; that which was the 
cause of their being cast into 
Hell.

The fireball then crashes into...

CUT TO:

EXT. LAKE - WINTER101

There's snow on the ground and ice all around her, yet 
Christina suffers still. She shivers terribly with icicles in 
her hair.

CHRISTINA (V.O.)
What shall become of men hereafter, 
thou knowest not: only this thou 
knowest: that thou art a sinner, 
and deservest of all men to be 
condemned, and to burn in the pit 
of hell fire. Enter thou into the 
secret closet of thine own 
conscience, hear in mind always how 
thou art a sinner; and live in 
great fear, in as much as thou 
maist greatly doubt whether God be 
pleased with thee or no, or how 
long thou shalt continue in thy 
goodness, if thou hast any.

CUT TO:

EXT. WOODS - NIGHT102

Christina runs barefoot over the dirt. Her matted hair has 
streaks of grey in it now. Her pace is faltering.

She stops for a moment to catch her breath, then flings 
herself off of a cliff into the valley below.

CUT TO:
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PURGATORY103

Louis is suffering identical tortures as Christina. He is 
whipped, frozen in ice, thawed and then burned again.

CUT TO:

EXT. WOODS - THOMAS' SHACK - DAY104

Christina is visibly older now, hunched over and ragged-
looking. She uses a stick to help support her weight as she 
walks.

CHRISTINA (V.O.)
Escape for thy life, sinner thy 
soul starves, it dies, is like to 
burn for ever in the bottom of 
Hell. Why lingrest thou? haste 
thee, haste thee, let the extremity 
of the danger, and misery thy soul 
is in, press thee to make a sudden 
escape. Fly for thy life, fly unto 
Christ and live!

She turns and hobbles into the shack.

CUT TO:

INT. THOMAS' SHACK - NIGHT105

Christina sleeps on the dirt floor. The only light here comes 
from the moon that is peeking through the cracked roofing.

Then the space brightens. It's a dull, warm light. And a 
spirit comes to visit her again.

Louis Von Loos.

CHRISTINA
My Lord!

LOUIS
It is finished. Thank you, my 
friend.

CHRISTINA
(reaching out to him)

Stay with me.

She tries to embrace him, but he fades away in her arms.
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CHRISTINA (CONT'D)
My Lord!

She rushes out of the shack.

CUT TO:

EXT. WOODS - NIGHT106

She looks up to the sky, shouting.

CHRISTINA
Take me Lord! Take me! 

(dropping to her knees)
How much longer must I wait?!

CUT TO BLACK

FADE IN:

EXT. THOMAS' SHACK - MORNING107

An indeterminate period of time has passed as Christina looks 
even older now.  

She is no longer able to fly among the trees, but she can 
still pray. And he can still contort her body into bizarre 
positions.

She can still sing. Her bizarre throat singing is as 
beautiful as ever. She's singing now when a young man emerges 
from the surrounding woods.

He wears a priest's robes, is bearded.

This is Thomas. Father Thomas now.

Christina immediately stops singing as he approaches. She 
rises painfully on her worn joints. She squints slightly as 
he comes near.

CHRISTINA
My eyes are failing me. But my 
nose...

(sniffing the air)
Thomas!

(looking him over)
A man now. And a man of the cloth 
at that.

FATHER THOMAS
Thanks to you.
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Christina takes Father Thomas' hand and kisses it. They 
embrace.

Christina lowers herself back down to a kneeling position. 
Father Thomas kneels, too.

CHRISTINA
I had no doing in it. We are all 
destined to the place in life to 
which it pleases God to call us. 
That was yours. This is mine.

FATHER THOMAS
You're a holy woman of the wilds. A 
saint, people say. Even Father 
Walter had to acknowledge your 
sanctity before he died. But 
grudgingly.

CHRISTINA
Poor Father Walter.

FATHER THOMAS
You're an inspiration.

CHRISTINA
(smiling)

How so? This is no life anyone 
would aspire to.

FATHER THOMAS
(gently)

It's not so easy anymore? Not that 
it was ever easy, of course.

CHRISTINA
I'm glad that you've come to see 
me, Father.

(rising)
But I still have work to do.

She takes up her cane and starts hobbling away.

FATHER THOMAS
(rising also)

I want you to come back with me. 
I've secured a place for you at the 
convent of St. Catherine's. You'll 
be well cared for there.
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CHRISTINA
My work isn't finished yet.

(continues hobbling off)

CUT TO:

EXT. WOODS - CLIFF - MORNING108

Christina hobbles to a drop off that leads to rushing water 
below. Father Thomas comes up behind her, well aware of her 
intentions.

FATHER THOMAS
It's time to stop, Christina. 
Please.

CHRISTINA
I've taken this fall hundreds of 
times over the years. It's saved so 
much suffering in Purgatory.

(turning)
What of those poor souls? Who will 
suffer bodily for them?

FATHER THOMAS
Don't your feet ache? Don't your 
bones strain? Don't you still 
hunger and thirst? Those things 
must be good for something. And you 
can do them all in the convent. I 
could even arrange to have you 
whipped on occasion. 

(reaching out to her)
How'd that be? 

Christina turns and jumps into the waters below.

FATHER THOMAS (CONT'D)
(exasperated)

Great.

CUT TO:

EXT. ST. CATHERINE'S CONVENT - DAY109

Father Thomas wheels Christina to the convent in the very 
same wheelbarrow that he used to transport her before. Only 
now it's so rickety and rusted out that she nearly falls 
through the bottom of it.

CUT TO:
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INT. ST. CATHERINE'S CONVENT - NIGHT110

Christina is lying in a bed beneath a crucifix. Father Thomas 
stands beside her gently administering the Last Rites.

FATHER THOMAS
(tracing a cross with oil 
on her forehead)

By this sign thou art anointed with 
the Grace of the Atonement of Jesus 
Christ, and thou art absolved of 
all past error and freed to take 
your place in the world that He has 
prepared for us. And thus do I 
commend thee into the arms of our 
Lord of Earth, our Lord Jesus 
Christ, preserver of all mercy and 
reality, and the Father, Creator. 
We give Him glory as we give you 
into His arms in everlasting peace, 
to be prepared to return into the 
denser reality of God the Father, 
Creator of all. Amen. Amen. Amen.

He remains standing, head bowed. A group of NUNS stands 
silently at the bedchamber door.

CHRISTINA
(urgent whisper)

I know the day.

FATHER THOMAS
(kneeling closer)

What's that, Christina?

CHRISTINA
The day of Our Lord's coming. It's 
been revealed to me...

The nuns come closer furtively. Thomas motions them to stay 
back.

FATHER THOMAS
(urgently)

Tell me please. When is the day of 
Our Lord's coming?

CHRISTINA
(fading now)

Our Lord will return on...
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FATHER THOMAS
Yes?

(long pause)
Christina?

He puts his head to her chest.

FATHER THOMAS (CONT'D)
Christina?! Christina! Come back! 
When is the day?

(pause)
Christina, I beseech you through 
the Lord Jesus Christ whom you 
loved with ardent desire while you 
were alive and with whom you are 
now joined, that you return to life 
and reveal to me the day!

CHRISTINA
(awakening with a start)

Oh, Thomas. Why have you called me 
back? I was about to enter into my 
Lord's arms.

(fading again)
He's calling to me now...

FATHER THOMAS
When will He return, Christina? 
When?!

CHRISTINA
The Day of His coming is...

Christina's lips move weakly. He leans in so that her mouth 
is right up to his ear. Whatever it is that she says makes a 
strong impression.

Thomas' eyes widen. He turns to meet her eyes, but they’ve 
already gone dull.

He rises, takes a few steps back from the bed. He then turns, 
looks directly into the camera.

He speaks slowly, earnestly.

FATHER THOMAS
Watch therefore, because you know 
not the day or the hour when your 
Lord will come. What else did 
Christina cry out during her entire 
life except that we do penance, and 
be ready at every hour?

CUT TO BLACK
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